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‘The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. Sub- 
scriptions in the United States are $12 per 
year, $22 for two years. Canada: $14 per 
year. Other countries (surface mail): $14, 
(air mail/Europe): $16, (air mail/Asia): $18 
In the United States a reduced price of 
$8.25 (suggested) is available for people 
who are unable to pay the full subscription 
price because of financial difficulties. 
Recent back issues are usually available. 
Cost per recent back issue is $4.00 in the 
US (includes postage). 


0, this not a short issue; the winter and spring 
DPNs were long. The post office increases have 
effectively ended longer issues for awhile, But, 
we're filled with news, all crammed into our usual 32 pages. 
Enjoy a frosty lemonade while reading about your dulcimer 
friends this month. 

Some bits of news before we get to the Big News: First, 
stamps. Dulcimer Players News friends in other countries have 
sent you, via us, lovely stamps for your collection. If you, your 
children or school students would like to share in the bounty, 
send us a SASE. Special thanks go to Eberhard Finke, editor of 
Bluegrass Biinne in Germany for keeping us supplied with pretty 
stamps. 

Speaking of stamps, our apologies (through clenched teeth) 
go to our Canadian readers. We sent out your spring DPNs as 
usual, only to have them all returned needing envelopes. I asked 
about the 73¢ postage we had on cach one, only to be told, 
“Sorry, your loss.” So, we re-sent them all, this time with 
envelopes and 96¢ postage. As they dribbled in here, one by one, 
many of you had a long wait for your DPNs. We were not 
amused! 

‘As each issue passes by, I'm continually amazed and 
thankful for your contributions. We depend on you. A few 
months ago, John McCutcheon spoke about "no free rides” in his 
newsletter, How true! Dulcimer players are such a small segment 
of the population, no matter how special we know we are, We 
exist because of you; we hope your musical experiences grow 
because of us. Network with us; help share the information. 

This brings up a new column beginning in this issue. Rose 
Hines, in addition to her work with the Events Calendar, will 
coordinate news bits and pieces. We hear of awards you've 
received and interesting general musical news. Along with this is 
‘our continuing interest in the INS issue. This column will enable 
us to keep up with such information. You are our most important 
source. If you learn of musical information that might interest 
DPN readers, let Rose know. 

Women, where are you? I know you're out there playing; I 
hear your beautiful music. We have a large backlog of DPN 
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articles (I've talked of this before), but most of the people 
waiting in the wings are men. Contact us about possible articles. 
We are an equal opportunity organization! 

Now a bit of history before the Big News. Ten years ago in 
August, 1978, I sat at the dining room table in my sister's home 
agonizing over copy for the fall 1978 DPN. Although I had 
helped some with the journal for two years, it was now my 
responsibility. I hate to admit it, but the responsibility was not 
really my choice. I remember hoping folks would stick with me 
for a couple of issues until my feet were on the ground. I also 
remember talking with a man who published a small journal, 
asking for advice. He answered a few questions, but offered his 
“expert” opinion that the DPN would not survive under a 
‘woman's care, especially mine since I had no experience with 
journalism. I challenged his remarks, but I still worried. 

As you've probably guessed, you did stick by me, and we all 
grew. It's hard to put the gratitude I feel for ten years of your 
loyalty into a few sentences. But, thank you! I wish I had a list of 
subscribers and advertisers who've been here for all of my ten 
years. You've stuck through the change to a larger format and the 
computerization of the mailing list; through the addition of 
columnists and the change from typewriter to typeset. Now 
you're here for the threshold of another change, Now we've 
reached the Big News. 

Starting with this issue, my friends Jeff Lefkowitz, Joe 
DeZarn and Marty Brown at Walnut Springs Graphics take over 
the Dulcimer Players News layout. You've been introduced to 
bits and pieces of their work before, most notably the DPN 
masthead. I am pleased not only because their graphic talents are 
considerable, but because they are such special human beings. 
Joe is the musician; he plays fiddle and mandolin with The 
Mighty Possums, a fine area band. Also, their work will enable 
me to travel more with my performances, 

Welcome to Walnut Springs Graphics and congratulations to 
me on my 10th DPN anniversary. Thank you; you made both of 
the above possible. 

In harmony, 


mae 
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Letters 
to Us 


Dear DPN, 

I was very happy to see Stu Janis’ 
article on Bun Loeung published in the 
January 1988 issue, but I was horrified to 
see that I had forgotten to add tempo 
indications to “Lao Praspulea.” The 
beginning should say, “Slow, relaxed 
rubato.” The piece changes to a moderate 
‘swing after the double bar in measure 16, 
and then back to tempo 1 at the double 
bar in measure 32. The moderate swing 
returns at measure 48, Also, the 4 eighth 
notes barred together in measure 9 should 
be 16th notes. 

Sorry I didn’t get it right the first 
time. I didn't want anyone out there 
seriously working on the piece without 
this information, 


Dick Hensold 
‘St. Paul, MN 


Dear DPN, 

Readers who wish to order the tape 
mentioned at the end of the Winter issue's 
article on the Cambodian khim should 
know that the correct address of World 
Music Enterprises is 717 Avondale St., 
Kent, OH 44240. The price given in the 
article ($8.00) is correct; however there is 
a $1.00 postage charge on orders of 
$16.00 or less, and Ohio residents must 
add 5 1/2% sales tax. 

While the music on the tape will be 
enjoyable to anyone interested in the 
Khmer culture, its main connection with 
the article is that Bun Loeung is the leader 
of the featured ensemble. Possibly of 
more interest to readers of this journal 
may be the tape, Solos For Kim And For 
Klue, available for the same price. 


David Carpenter 
Minneapolis, MN 


Music Exchange 


‘The Music Exchange column is for people trying to find arrangements of 
favorite songs and tunes, and sources of old music remembered from childhood. It 
can also include requests for out-of-print albums, musical accessories and anything 
else applicable to this journal. There is no charge for listing. Please Note: It is 
important that readers responding to these requests send copies of the information 
to Dulcimer Players News so we can share with other readers. Answers and 
questions are always welcome. 


Answers 
‘The words and music to “The Ballad Of Naomi Wise” can be found in many 
places. The best source is The Frank C. Brown Collection of North Carolina Folklore, 
which is available in most libraries and includes much historical information about the 
song. People who aren't familiar with the Brown Collection should note that the words 


are in one volume and the music is in another. 
Celie B. Richardson 


A ballad entitled “Naomi Wise (Poor Omie Wise)” is published in The Viking Book 
of Folk Ballads of the English-Speaking World, Albert B. Friedmand (Ed.), Penquin 
Books, 1982. Additionally, Omie Wise is published in The Songs of Doc Watson, Oak 
Publications, 1971, and Sing Out!, Vol. 14, no. 2. 

All three references tell the story of the murder of Naomi Wise of Randolph 
County, North Carolina in 1808 by Jonathan Lewis. Naomi was an orphan who 
Jonathan (a man noted for his meaness) promised to marry after Naomi became 
pregnant to him. However, Lewis had his sights set on another (poor woman) and 
murdered Naomi so that he could pursue her. Naomi's body was found by the river and 
there was evidence that she was beaten. Lewis was brought to trial for the murder, 
however, he was never convicted. 

Bruce Molyneaux 


Although you've probably already had replies to the request for words/music to 
“Naomi Wise,” two sources are: Folk Songs of North America, Alan Lomax, Doubleday 
and Company, 1960, p. 268 (song #138 with complete words and music). Singa Hipsy 
Doodle, Marie Boette, McClain Printing Co., Parson, WV, 1971, p. 129 (only part of the 
text). Somewhere, I have this ballad on a record (Library of Congress), but my 
afternoon search hasn't produced it. 

Phyllis Rowe 


Here is a copy of “Irish Washer-woman” as requested by Diana Harvey. I'm sorry 
that it's only a lead sheet; my playing is all so simple that I need something basic. I am 
always glad to share copies of any of the music I have. I know how difficult it is to find 
copies of the older music, the “Military Two Step,” for example. 

James M, Pulliam 
1940 Coleen Ave., Las Cruces, NM 88001 


In the DPN 1988 winter issue, you asked for more verses to 
“Angelina Baker.” | am a member of the Arkansas Country 
Dance Band (ACDB) and we play a number called, “Angeline 
the Baker.” We learned this song from The Allen Street String 
Band while playing with them last summer at Silver Dollar City 
in Branson, Missouri. Their version can be heard on their tape 
The Allen Street String Band, Illinois Shortcuts. You can contact 
Dave Landreth, 1110 N. 4th, Spring field, IL 62702, 217/528- 
9218 for a copy of their tape. They do not sing any verses, but do 
‘sing the chorus two times. 

“The version we play was transcribed by Ed Hale of the 
ACDB. Ed is our hammer dulcimer player. I asked Ed if he knew 
of any verses to “Angeline the Baker” or “Angelina Baker” and he 
said, “Sure.” The New Golden Ring, Five Days Singing, Folk 
Legacy Records, Inc., Vol. Il, FSI-42, Side I, Band 2. 

Grover C, Smith 


When I read Linda Muir's request for “Beaucatcher's 
Farewell” in the Spring 1988 edition of DPN, I went right to the 
source. I happened to be teaching hammered dulcimer lessons 
that night at Ramblin’ Conrad's Guitar Shop, owned by Bob 
Zentz, who composed the lovely tune “Beaucatcher's Farewell.” 
Ttold him of the request for his song and he said he would 
welcome inquiries. 

So, Linda Muier, and anyone else interested in a great 
dulcimer une, please feel free to contact Bob Zentz at: Ramblin’ 
Conrad's Guitar Shop, 871 N. Military Highway, Norfolk, VA 
23502. 804/461-3655. The song “Beaucatcher’s Farewell” is the 
title track to Bob's second album on Folk Legacy. 

Bob Clark 
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Theard a song on a Newfoundland radio station called 
“Bonny Light Horseman.” I would love to have the words to all 
known verses. 

Talso would like to hear from any people near Karlsruhe, 
West Germany who are interested in dulcimers (mountain or 
hammered) or interested in English (language) folk songs. 
Linda Murray 
3rd CEC; APO, NY 09360-3780 (reply from the States) 


c/o Maj. Joseph Murray; Gersziwski Barracks; Sudentenstrasse; 
7500 Karlsruhe 21, FRG (reply from Europe) 


I'm wondering if anyone has the words to “Little Darlin’ Pal 
of Mine.” I think the music is the same tune as “This Land Is 
‘Your Land.” 

Pauline Imes 
RR 1, Box 350 New Athens, IL 62264 


T'd like to have a copy of the comedy lines for “The 
Arkansas Traveler.” 
David Moore 
Box 443; BAD Aibling Station 
APO, New York, NY 09098-4812 


Beaucatcher’s Farewell 


by Bob Zentz » submitted by Dick Payne 


SSS SSeS 
(SS So ree 
SS Sea [Ett ep r eet 
(=a Ss Eee il] from Beaucatcher’s Farewell, 


Folk Legacy Records 
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Events Calendar 


The festival season is in full swing with sweet tunes, friends and good times. The 
spring 1988 Dulcimer Players News covered April through October festivals listings; 
this issue brings new listings that carry you through the end of this year. Copies of the 
spring DPN are still available for $4 (includes postage) from P.O. Box 2164, 
Winchester, VA 22601. 


Your festival means so much to so many fine folks and that's a great reason to keep 
me up to date. If you haven't found your festival (that you give or attend) listed in this 
column, then I haven't heard from you. Be it a listing, personal experience or memory, 
your festival news is always a welcomed addition to my mailbox. The next (fall) DPN 
deadline is July 25th, so keep a song in your heart and my name on your mailing list. 


Rose Hines, Festival Editor, 855 Shadowlawn Drive, Inkster, MI 48141-1332 


July 8-10 
Lake Wapusun Appalachian 


featuring State of Ohio dulcimer and 
‘Autoharp championships. Food and arts and 
crafts. Info: Lake Wapusun, 10787 Molter 
Rd., Shreve, OH 44575, 216/406-2355, 


July 14 + Northville, MI 


12th Annual Folk & Bluegrass 
Festival 


at Ford Field. Concerts, food and family 
entertainment to benefit Huntington's 
disease. Info: The Gitfiddler, 302 E. Main 
St, Northville, MI 48167. 313/349-9420. 


July 18-22 + Rio Grande, OH 
Lap Dulcimer Playing 
instructed by Susan Jennings. School of 
Homestead Living, Rio Grande College, 
Box 878, Rio Grande, OH 45674. 
614/245-5353, ext. 325. 


July 20-22 + Rio Grande, OH 
Beginning Hammered Dulcimer 
Pl 


laying 
instructed by Kendra Ward Bence. School 
of Homestead Living, Rio Grande College, 
Box 878, Rio Grande, OH 45674. 
614/245-5353, ext. 325. 


Sometime in August + Bay Area 
‘The Kindred Gathering is planned for 
the California Bay Area this year. We don't 
have an official address for you, but think 
‘you can obtain information from the 
Peninsula Mt. Duleimer Society, Bill & 
Bev Wilkinson, 10379 Lansdale Ave., 
Cupertino, CA 95014, 


August 6-7 + Flint, MI 
All acoustic musicians are invited to share 
a weekend of jamming, dancing and 
camping with Crossroads Village and 
Huckleberry Railroad's Antique Machine 
show. Info: MIFOTMAD, 427 N. Line 
St,, Chesaning, MI 48616. 517/845-6420, 


Ss +. el 
SEPTEMBER 23, 24 & 25,1988 4 
Neal Hellman & Kim Robertson * Ed Trickett 
Lorraine Lee & Bennett Hammond 
No Strings Attached * Sally Rogers 
Robin Petrie & Danny Carnahan 


WORKSHOP LEADERS 
Susan Trump * Tom & Gerry White * Jean Lewis 
Keith Brintzenhoff * Dallas Cline « Mike Katchuba 


Contra Dance with Mountain Laurel 
Formal Concerts ¢ Mini-Concerts * Contra Dancing 
Beginner - Intermediate Workshops ¢ Master's Workshops 
‘New Location! at beautiful Camp Washington, a 300 acre facility in Lakeside, CT near Litchfield, CT. 


CAMPING ON SITE ¢ LODGING * FOOD SERVICE 
All events will be held indoors in case of inclement weather 


Duleimer Festival 


Write or call for registration forms or additional information. 
AUTUMN HILLS + BOX 807 » WINSTED, CT 06098 


Info Line (203) 379-7685 Telephone during the festival (203) 567-9623 
SPONSORED BY: Folkcraft Instruments and the Northwest CT Arts Center 


a 


August 10-13 + Galax, VA 
53rd Old Fiddler's Convention 
at Felts Park. Folk music, songs dancing 
and contests (including dulcimers). Food 
and camping available. Info: Oscar Hall, 
Box 655, Galax, VA 24333. 703/236-6355. 


August 13 + Lansing, MI 
Fiddler's Jamboree 
Old-time music and dance. Info: C. Clair 
Stevens, 7915 Munger Rd., Ypsilanti, MI 
48197, 313/434-3442, 


August 13-14 « Flint, MI 
Musicians and railfans share a combination 
‘weekend at Crossroads Village and 
Huckleberry Railroad. All acoustic 
‘musicians invited to participate in 
jamming, dancing and camping. Info: 
MIFOTMAD, 427 N. Line St., Chesaning, 
MI 48616. 517/845-6420. 


August 26-27 + Blairsville, GA 
Old Timer’s Days 
highlights old time music, dance and 
storytelling. Info: Bill Thoman, Ga. Dept. 
of Natural Resources, P.O. Box 1495, 
Cleveland, GA 30528. 404/865-7150. 


Sept. 9-11 ¢ Shepherdstown, WV 
Upper Potomac Dulcimer Festival 
Workshops, classes and private instruction 
on hammered dulcimer, crafts, 
performances and dancing. Info: Nick 
Blanton, P.O. Box 1473, Shepherdstown, 
WY 25443. 304/876-2197. 


September 9-11 + Remus, MI 
15th Annual Wheatland 


workshops, food and children's activi 
Info: Wheatland Music Organization, P.O. 


Box 22, Remus, MI 49340. 517/967-8879. 


September 10 + Kalamazoo, MI 
Fiddlers Jamboree 
at the County Center Building. Old-time 
music and dance. Info: C. Clair Stevens, 
7915 Munger Rd., Ypsilanti, MI 48197. 
313/434-3442, 


September 24 + Bay City, MI 
Fiddlers Jamboree 
at the County Fairground for old-time 
music and dance. Info: C. Clair Stevens, 
7915 Munger Rd., Ypsilanti, MI 48197. 
313/434-3442. 


September 24-25 + Grayson, VA 
Highlands Fall Festival 
at the State Park, Bluegrass, old-time and 
‘gospel music plus demonstrations in 
ing and crafts. Info: Kenneth Weaver, 
Rt. 2, Box 141, Mouth of Wilson, VA 
24363. 703/579-7092. 


September 24 * Mannington, WV 
Mountaineer Dulcimer Club 
Fall Convention 
at the Round Barn in Mannington. Includes 
jamming, socializing, covered dish lunch 
and open stage. Info: Patty Looman, 228 
Maple Ave., Mannington, WV 26582. 
304/986-2411. 


October 8 + Cheboygan, MI 
Fiddlers Jamboree 
Old-time music and dance. Info: C. Clair 
Stevens, 7915 Munger Rd., Ypsilanti, MI 
48197. 313/434-3442, 


October 14-16 + Milwaukee, WI 
‘9th Annual Stringalong Weekend 
in East Troy. Concerts, dance, singing, 
. Info: Ann Schmid, UWM 
Folk Center, P.O. Box 413, Milwaukee, WI 
$3201, 414/229-4177, 


Oct. 17-18 » Warner Robins, GA 


Crafts, music, demonstrations. Info: 106 
Anne Drive, Wamer Robins, GA 31093. 
912/922-8265. 


October 22 + Hastings, MI 
Fiddlers Jamboree 
at the community building. Old-time 
music and dance, Info: C. Clair Stevens, 
7915 Munger Rd., Ypsilanti, MI 48197. 
313/434-3442, 


October 28-30 * Gambier, OH 
17th Gambier Folk Festival 
at Kenyon College. Celebration of 
American traditional music, dance and 
crafts. Concerts, workshops, dances and 
many demonstrations. Info: Gambier 
Folklore Society, Kenyon College, 
Gambier, OH 43022. 614/427-5158. 


November 5 + Coral, MI 
Fiddlers Jamboree 
at the Community Center. Old-time music 
and dance. Info: C. Clair Stevens, 7915 
Munger Rd., Ypsilanti, MI 48197. 
313/434-3442, 


November 19 El Dorado, KS 
3rd Annual Dulcimer Fair 
Workshops, concerts and jamming. Info: 
‘The Music Emporium, 301 N. Main, El 
Dorado, KS 67042. 316/321-0961. 


December 3 + Midland, MI 
Fiddlers Jamboree 
at the Community Center. Old-time music 
and dance. Info: C. Clair Stevens, 7915 
Munger Rd., Ypsilanti, MI 48197. 
313/434-3442, 


September 


15, 16, 17, 18, 1988 
WINFIELD, KANSAS 
FAIRGROUNDS 


National Mountain 
Dulcimer 
Championship 
September 16th 


ye 


National Hammered 
Dulcimer 
Championship 
September 17th 


Workshops 
$3,800 
in Cash Prizes 
and 
Prize Instruments 
by Luthiers 
Jim Taylor 
Lynn McSpadden 
Donald A. Round 
Russell Cook 


Write for more 
information 


P.O, Box 245 918 Main Phone (316) 221.3280 
‘Winfield, Kaneae 67186 
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News & Notes 


DPN has a fine array of columnists who 
provide excellent coverage on club news 
building, playing and record reviews. This 
column will be devoted to those little things in 
life...assorted information, news items and 
sharing of ideas. Send your contributions to 
Rose Hines, 855 Shadowlawn Drive, Inkster, 
MI48141. The next DPN deadline is July 
25th. 


Wake up and smell the coffee 
The Fiddler's Dream Coffee House in 
Phoenix, Arizona is brewing up some new 
ideas that include becoming the most 
complete folk music center ever. In 
addition to their Friday, Saturday and 
Sunday jams and workshops, they also 
plan to have an extensive old-time record 
collection that will be the beginnings of a 
folk reference library. Fiddler's Dream 


Coffee House, 1702 E, Glendale Ave., 
Phoenix, AZ 85044, 602/275-6140. 


Once upon a time... 

Side splitting laughter and hearty 
merriment thrilled us all, and what a 
delight to find the art of storytelling 
making a comeback. Story telling 
festivals are becoming very popular. 
Offering an explanation, a Detroit News 
article quoted The Ark's (Ann Arbor, 
Michigan) Janis Appleton, “ We need 
storytellers now more than ever. 
Television and video cassettes have made 
it unnecessary for us to use our 
imaginations.” 


Drill and fill to the music 
Researchers at the University of Iowa 
have found that dentistry patients 


experience less pain and anxiety during 
drilling and filling when the patients bring 
in and listen to their favorite cassette tape 
while the dental work is being performed. 
(From the Detroit News). 


Festive ideas 

(udy Ireton passes this thought along). 
Have some postcards handy when you 
mark your festival calendar, Send 
postcards to the chamber of Commerce in 
the city and state you'll be heading for 
(get zip codes from your local post 
office). Another source is the Convention 
and Visitors Bureau of the state's capitol 
or large city. You'll receive travel 
packages for that area or state that include 
current road maps, other festivals, 
attractions and accommodations that will 
make your trip a cinch to plan. The cost of 
your postcard will prove to be a wise 
investment. Or try this idea: Dial 1- 
800/555-1212 to inquire if a particular 
state has a toll-free number listed for 
travel information. Planning a vacation 
around musical festivals can be a 


CONGRATULATIONS! 
to GARY GALLIER 


whose unique flat-picking style has made 
him the 1987 National Mountain Dulcimer 
Champion. in the contest at Walnut Valley 
he not only won a McSpadden dulcimer. 
but also chose to play one in the competi 
tion. THANKS, Gary! 


On Gary's cassette album CROSSED 
ROADS, you will be able to hear the 
happy combination of his nimble fingers 
and McSpadden Mountain Dulcimers. 


For concerts or other bookings, write to: 
Gary Gallier 
P.O. Box 4922G. S. 
Springfield, MO 65808 


free brochure catalogue $1.25 


McSpadden Musical Instruments 

Drawer E-OPN 
MOUNTAIN VIEW, AR 72560 

269-4313 


Highway 9 North 


Phone (501 


rewarding experience with pleasant 
surprises. 

‘As long as you're requesting infor- 
mation, you may want to inquire about 
Bed and Breakfast (B&B) establishments. 
If you like that home-away-from-home 
feeling, this could be just the thing for 
you. B&B is exactly what it implies: a 
bed and breakfast in a refurbished house 
that usually resembles the atmosphere of 
Grandma's, antiques and all. Sleep in a 
bedroom, eat in the dining room, sit on 
the porch; in short, simple and relaxing. 


Bill McHenry 

Bill, a resident of Shenandoah, Virginia 
and a long-time DPN subscriber, died in 
March. In addition to his career in 
‘education, he was a writer, composer, 
woodworker, maker of dulcimers and a 
historian. In December 17, 1983 he was 
presented a plaque of appreciation by the 
captain of the USS Shenandoah during the 
ship's dedication in Norfolk, Virginia. Bill 
had coordinated a dulcimer building 
project with several of the ship's crew. 


INS update 

(From the newsletter of the Woods Hole, 
Massachusetts Folk Music Society). You 
may be wondering why you are not 
reading about the Italian band, Ritmia, 
that we mentioned in last month's 
newsletter. Two weeks ago we found out 
that they had been denied a visa by the 
Immigration & Naturalization Service 
(INS). This is the second time that one of 


“For a couple of years now, the INS 
has been preparing new visa regulations. 
As it stands current, the regs try to sort the 
pros from those who might take American 
jobs. ‘Prestigious’ is the term by which 
the INS defines the pros. The sad thing is 
how they measure ‘prestige’: in Grammys, 
gross salary/year, size of audiences. 
Ritmia was denied a visa because the INS 
did not regard them as sufficiently 
“prestigious.” 

“Ritmia is a 4-piece band playing 
music from Sardinia, Central and 
Southem Italy. They perform folk and 
original music in those styles. They have 
been performing for 15 years, appearing 
‘at many internationally known festivals in 
France, Belgium, Austria, Brittany and 
Spain....They have released three records 
and have been involved with 5 more as 
individuals. Alberto Balia has studied the 
music of Sardinia for many years. Daniele 
Craighead has formal training in classical 
music, Enrico Frongia has recorded for 
the Italian R. and other European TV 
networks. Riccardo Tesi, a scholar of 
traditional button accordion styles of 
Sardinia, Central and Souther Italy, is a 
student in the Ethnomusicology 
Department of the D.A.M.S. Institute in 
Bologna and teaches seminars in Italy and 
abroad. This sounds pretty ‘prestigious.’ 
Not enough for the INS, however. 

“If this offends you, may we suggest 
something you can do about it? The INS 
is now re-drafting the regulations. They 
will be publishing a new set around 
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Hon. Edward M. Kennedy, Chair, 

US Senate Subcommittee on Immigration 
and Refugee Policy 

Russell Bldg., Room 113 

Washington, DC 20510 


Paul Simon 

(he has been receptive to our cause) 
Dirksen Bldg., Room 462 
Washington, DC 20510 


Romano Mazzoli, Chair, 

US House Subcommittee on Immigration 
and Refugees and International Law 
Room 2246, Rayburn Bldg. 

Washington, DC 20515 


Bamey Frank 
Room 1030, Longworth Bldg. 
Washington, DC 20515 


There must be an easier way 
Have a problem? A solution? Let's hear it. 
What's your remedy for... 


1 Transporting a large or bulky 
instrument (hammer dulcimer, bass, 
etc.)? 


1 The most convenient chair (seat, 
stool) to use for traveling? 


1 Cleaning the hammer dulcimer 
soundboard and pin blocks? 


@ Where to store dulcimer hammers so 
they're less likely to be broken? 


@ Practicing without raising objections 


our concerts has been cancelled by the October, 1988. There is still some time to A 
INS. Two years ago, the Welsh band, influence them. rom oftier hnasthiid members? 
Mabsant, booked for our season opener, Wi An easy “bring-a-dish-to-pass” 
was also denied by the INS. Please write to: recipe? 
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3 DULCIMER-DUSTER ig MY 
4 


x 
handmade of intfree ULTRA SUEDE | 
v unbreokable 24" lrg y 


SSN 


Pittsburgh, PA. 15241 
(412) 22106597 
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BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


© NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe} 
Clark, Soldiers’ Joy, Wildwood Flower. 


‘® A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


© SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS 


34 Patrick Ra. » Tewksbury, MA 01876 


“SOUNDINGS 


NEW REPERTOIRE FOR 
MOUNTAIN DULCIMER 


BY ANNA BARRY 


since 1980 The Autoharpoholic’ magazine has created the 
only international network of serious autoharpers by uniting 
players in all fifty states and a dozen foreign countries. It has 
bonded together into one unified community representatives from 
all areas of the autoharp world: casual players, professional 
musicians, autoharp makers, retailers, autoharp clubs, teachers, 
festivals, workshops, and contests. 


Today The Autoharpoholicis sti the only complete source 
of Information on autoharps, autoharp music, and autoharp-related 
events for players of all brands of instruments. 
Reading The Autoharpoholic 


DON'T TAKE OUR WORD FORT... ‘always makes me smile... 
LOOK AT WHAT ALL THESE AUTOHARPOHOLICS SAY: MLL, Artists Model, Florence, ITALY. 


BILL ALDACUSHION, Real porson, Tokyo, JAPAN: The Autoharpoholic Inspired me to dust off and tune my instrument here in Tokyo and give It 2 go once more. 
PETER BEDINO BARBERIO, Autoharp luthier, Missoula, MT: Thanks to this publication the autoharp is being restored to its rightful status. promotes the common interest. 
CATHY BARTON & DAVE PARA, Protessional musicans, Boonville, MO. A subscription to The Autoharpoholic means being received into an ever-widening circle of friends. 
STEVIE BECK, "Qvoon ofthe Autoharp." Autoharp eachor, Minneapolis, MN: Ml you're interested in autoharp, The Autoharpohoiic Is 8 must. 

‘BOB BERGIN, Rhythm Band, Inc/Chromaharp, FL Worth, TX: This magazine is the best way of keeping up with the Increasingly large family of Chromaharp/Autohayp players. 
MAAGO BLEVIN, Augusia Heritage Canter, Ekin, WV: The Autoharpoholic replaces the back yard fence and pot luck dinners for all autoharp players around the world. 
BRYAN BOWERS, Professional musician, Seatto, WA: When I grow up, I'm still going to read The Autoharpoholle, 

BILL BRYANT, Autoharp toacher, Grizzly Fiat, CA: | am excited thatthe autoharp Is to be taken seriously with the support of dedicated people helping to unity autoharpers. 
JANETTE CARTER, Professional musician, Hiton's, VAM you really like the autoharp, be sure to get this magazine. 

BILL CLIFTON, Professional musician, Mendota, VA: Enjoy reading the magazine. May you enjoy @ long and prosperous life in the field of unique American publications, 
PATRICK COUTON, Professional musician, Nantes, FRANCE: The Autoharpoholic helps me not eel like an extraterrestrial in my own country. 

‘YVONNE DICKERSON, Oscar Schmit Intemaonal Inc /Autcharp, Buftao Grove, IL: The Autoharpoholic reinforces my feeling that Autoharp players are the nicest people. 
MARK FACKELDEY, Autoharp teacher, Brandon, FL: Thank you very much for encouraging me... I've met a lot of fine folks and heard a lot of wonderful music. 

MIKE FENTON, 1987 Inermatonal Autoharp Champion, Worcester, ENGLAND: | owe a great deal to the Togetherness’ that Is The Autoharpoholic. Thanks a million. 
WINFIELD FROMM, Real parson, Bridgewater, VA: I like and use the lessons, the musical arrangements, and the articles, and it's nice to know 80 many of the authors. 
£210 GUAITAMACCH, Publisher of H, Folks? Magazine, Mian, ITALY: 1 hope to be a good ambassador for the autoharp cause here and to promote such a great magazine. 
LINDSAY HAISLEY, Professional musician, Leander, TX: A delightful labor of love, unique among music publications, k brings together the diverse world of autoharp players. 
ELLIOTT HANCOCK, Ozark Folk Cantar, Mountain View, AR: The Autoharpohoilc i the ukimate resource for planning autoharp workshops. 

MIKE HERR, Ral parson, BocKoy, WV: The best way | know to communicate with other harpers is through The Autoharpoholie ~ areal tool of the sutoharp community. 
MARY ANN JOHNSTON, Real person, Chester, WY: If you suffer from autoharp dependency, the best treatment is The Autoharpoholic. 

MARTHA KIKER, Charlotte Autoharp Club, Charlotta, NC: The Autoharpoholic continually renews my interest in the autoharp. 

MARY ANN LESHER, Foal porson, Charlestown, IN: Thanks so much for the inspiration. The only problem is now Ican't get any work done for wanting to play the autcharp! 
KATHLEEN LINGEN, Real person, Des Paines, : The Autoharpoholic is the book that binds. 

JOHN McCUTCHEON, Professional musician, Charlottesville, VA: The Autoharpohollc has been revolutionary: ‘Whas helped us learn about one another and created a family. 
HELEN MILLER, Real Person, Danville, PA: sure wouldn't want to miss out on my Autoharpoholic magazine... might as well cut off my oxygen! 

KAREN MUELLER, 1966 International Autoharp Champion, Lawrence, KS: iets you know who's doing what, where, when, and maybe even why. 

GENE NEWMAN, Real person, Valparaiso, FL: leare so much about the magazine and the help that it gives that | Bought my sisters autoharps and gave them subscriptions. 
WOODY PADGETT, Mil Run Dulcimer Band, Springfold, VA: The only source of autoharp history and design theory. 

BONNIE PHIPPS, 1982 Inloratonal Autoharp Champion, Denver, CO: Everything you ever wanted to know about autoharps, but were arid to ask. 

‘BOB REDFORD, Walnut Valley Assoc., Winfield, KS: The Autoherpoholic has been instrumental in producing tremendous participation in aur Intemational Autoharp contest. 
HARVEY REID, Professional musician, Portsmouth, NH: Unless you're paychic, you need it, 


WILL SMITH, Autoharp wwachorimusican, Frankin, TN: Until found The Autoharpoholc, | elt lke a mssical outcast. Glad to be a member of "Autoharpoholles Unanimous”! 
‘808 TAYLOR, Autoharp luthier, Upper Montcar, NJ: An international network, sharing ideas that keep people tuned to each other, 28 wel as tothe Instrument we all love. 
NEAL WALTERS, Mil Run Dulcimer Band, Siver Spring, MO: | lke Its upright, inely-tuned, no-holds-barred editorial policy and ail the articles on key subjects, 

CLARK & ELAINE WEISSMAN, California Traditonal Music Society, Tarzana, CA: The Autohaypohoic is musical shareware, a "computer bulletin board" forall utoharp lovers. 
CHARLES WHITMER, Autoharp teacher, Spring, TX: The Autoharpoholic was, and still, my main lfeline tothe autoharp world. 

KEITH YOUNG, Autoharp luthier, Annandale, VA: A community of very talented people contribute to The Autoharpoholic ~ a family of “harpers helping ‘harpers ~ a great idea! 
‘Al names and quotes used by permission. (And if you're stil not convinced, there are plenty more... “Autoharpoholics are everywhere!") 


WHAT ELSE IS THERE TO SAY? WE'RE ALL PART OF The Autoharpoholic TEAM. WON'T YOU JOIN US? 


‘$12.00year (U.S.); $14.50 (Canada); $17.00 (Other foreign countries). ° USS “HARP-TO-IT!" SPECIAL OFFER 
US. dollars. Check or Money order payable to |.2.d. Publications. ‘Subscribe before October 1, 1988, and get 
.a.d. Publications, PO Box 504-D, Brisbane, CA 94005. your first issue (Fall '88) absolutely FREE! 


—_— 


Reviews 


Dulcimer Daydreams: Popular 
Favorites For Easy Listening 


Esther Kreek, Sampler Records, 9830 
Harrison Circle, Kansas City, MO 64131. 

Tam no connoisseur of easy listening 
music, but I'm as susceptible as any to a 
good rendering of an oldie that I love. I've 
tried to figure out what makes an easy 
listening version “good,” and all I can say 
is that if it does no violence to the original 
harmonies and “feel” of the tune, it's fine; 
and if it evokes the tune sufficiently that I 
hear the original in my mind for hours 
after hearing the cover, it's good. If it adds 
anew dimension to my hearing of the 
original, it's really good. 

Esther Kreek's renditions of old 
favorites on the hammered dulcimer are 
winners by my reckoning. Almost all of 
the arrangements on Dulcimer 
Daydreams are true enough to the 
originals in timing, harmonization and 
spirit that I seldom feel any conflict 
between what I'm hearing and what I'm 
remembering. Some, like “New York, 
New York” and “Autumn Leaves” are so 
good I may forever after hear a dulcimer 
in my memory of the tunes! Iam also 
delighted with Esther's medley, blending 
“Today” with “My Cup Runneth Over" 
and “My Favorite Things” from The 
Sounds Of Music and “Chim Chim Cher- 
ee” from Mary Poppins. The transitions 
are seamless and the pairings do add to 
my sense of the original tunes—they'll 
never seem complete in themselves again. 

The less successful pieces are still 
fine, but for me, a dulcimer can never take 
the part of Bette Midler singing “The 
Rose” or of the first violin in “Pachelbel's 
Canon” (I've heard this attempted several 
times, and it just hasn't worked yet). 

Esther Kreek is joined on this 
recording by Charlie Pinzini and Jerry 
Faier on guitars, and Klaus Grunewald on 
recorder. I hope I hear them all in my 
local Giant Food store soon. 


Carrie Crompton 


Cat-Tails and 
Other Dulcimer Tunes 


John Prisland, #64-8760 Forest Grove 
Drive, Burnaby, BC, VSA 4C9, Canada. 

In this book, John Prisland offers a 
collection of nine arrangements for the 
fretted dulcimer. Four are traditional 
tunes, four are original compositions, and 
one is written by Norman B. Foote 
(another B.C. musician). The contents are 
as follows: Sweet Potatoes, The Fox, 
Fiddle Tune Medley (Soldier's Joy, Old 
Joe Clark and Bonaparte's Retreat), Lunch 
With A Friend, Bean Soup, When I Grow 
Up (Singing Policeman), Pas Du Tout, 
Cat-Tails, and By And By. 

Afler a two page introduction that 
briefly covers tuning, strumming, and 
reading tablature, the songs are presented 
in both tablature and standard notation. 
All of the arrangements are in the Ionian 
tuning and utilize “two-finger chord 
forms” and are therefore well suited to 
beginning players. Each song is preceded 
by a paragraph or two of comments and 
playing tips. These comments often 
include a description of the song's rhythm, 
which is helpful in learning the original 
songs (as well as any unfamiliar 
traditional tunes), 

Lyrics are given for most of the 
songs, with the first verse printed directly 
below the standard musical notation; the 
remaining verses are printed at the end of 
the arrangement. However, the words are 
‘often not aligned with their corresponding 
notes, making it difficult to match the 
lyrics to the music. The lyrics seem to be 
geared towards children (except possibly 
Pas Du Tout—I don't speak French!), 
since they tell stories that children enjoy 
hearing as well as singing. 

In summary, John Prisland presents a 
collection of songs that are relatively easy 
to lea and fun to play, and are ideally 
suited to beginners as well as players who 
often perform for children. 


Mark Fowler 
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edited by Carrie Crompton 


The Longing 


Doug Berch, Kicking Mule Records, P.O. 
Box 1605, Boulder, CO 80306. 

‘The best description I can give for Doug 
Berch's new album The Longing, is to say 
that the title captures the flavor of the 
album. The six songs on the LP, all 
written and performed on solo hammered 
dulcimer by Berch, are all hauntingly 
mellow and reflective. 

Structurally, all of the songs are very 
simple, almost like jazz, improvisations 
with a basic theme being built up in 
progressive layers. The simplicity, 
however, is part of the joy of this album. 
‘There are no stray notes or flashy 
ornamentations, just clean, crisp solo 
hammered dulcimer, expertly played and 
recorded. One gets the impression that 
Doug took great care in refining his 
compositions using only the notes that are 
needed. This is definitely not a party 
album, but for a night of quiet 
introspection it's perfect. 

Berch makes good use of the 
hammered dulcimer as a solo instrument 
with the exception of one tune. “Man with 
a Fedora” is built on a two note 
alternating rhythm which becomes 
repetitive halfway through its 8:10 length. 
Fortunately, it is the exception, not the 
tule, on this otherwise fine album. 


Rob Goubeaux 


Send books, albums and tapes 
for review to Carrie Crompton, 119 
Clover Rd., State College, PA 16801. 
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Dulcimer 
Players 
Notebook 


by Lorraine Lee 
Brookline, Massachusetts 


For many years I have played a dulcimer with four equally 
spaced strings. The configuration offers rich chords, flexible 
tunings, and a strong bass voice. I presented three string 
arrangements in previous columns because I think that most 
players have three string dulcimers (often with a doubled melody 
string that cannot be fretted separately although it is technically a 
fourth string). Increasingly, though, I meet players who use four 
equally spaced strings, or who would like to., Beginning with 
this column I will introduce four string arrangements and coach 
you in techniques for playing all four strings. 

‘he string thicknesses I use are comparable to what many 
“double-melody” players have. My first and second strings are 
.010 unwound, my third is .013 unwound, and my fourth is .022 
bronze wound. Dulcimers with a doubled melody string can 
usually be modified for equal string placement if the 
fingerboard is wide enough to arrange your fingertips on all 
four strips without damping. I favor a width of about 1 1/2 
inches. Carefully re-slot the nut and bridge to allow equidistant 
placement of the strings. Since the original slots remain you can 
now shift between string arrangements. Our first four string 
tuning, 

below middle C 


below middie C 
above middie C 
above middle C 


combines two popular three string arrangements: strings 1, 2 and 


3 are tuned G 
a 
D 


Strings 2, 3 and 4 are wned 

o 

ov 

D 
‘The upper 3 strings correspond exactly to Tuning I in my 
dulcimer books while the lower 3 strings are a popular 
alternative tuning for the key of G. 

My fingering strategy for this arrangement is to fret the third 

fret with my index finger, second with the middle and first with 
the ring. Once you master this you can move quickly between 


strings. The following exercise will help you develop the 
necessary dexterity: 


(h = hammer-on) 


Practice this exercise on each string. 
When the fourth and fifth frets are played I use my index 
finger at 5 and pull off to my ring ringer on 3. For the 4 to 5 slide 

Tagain use my index finger. 
Sandy River Belle is a lively old-timey tune. The 
arrangement is played an octave below the written melody line. 


Specializing in 
Custom Hammer 
Dulcimer Cases 


Free Brochure 


VieTOR 1DAWO @ ¥ya53 


BLANKET BAY 
VOL. It 
Littie Songs and Lullabies by 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


DULCIMER FROM $149.95 


and OLD TYME WALNUT - CHERRY - CEDAR 
MUSIC COMPANY ‘SITKA SPRUCE 
SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 
eee ae SEND S.A.S.E. 
JOE SANGUINETTE 301 CLIFF DRIVE 
BRANSON, MISSOURI 65616 
(417) 334-5388 


Rick Fogel Bammered Dukimers 


2708 W. Meadow Dr. © Chesapeaha, VA 23321 
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The Dulcimer Man 


Russell Fluharty 


By Patty Looman 


It would be hard to find anyone, 
anywhere who, over the last 60 years has 
promoted the hammered dulcimer as 
much, or has introduced the instrument to 
so many thousands of people as has 
Russell Fluharty. 

‘A warm, outgoing man with a 
wonderful smile and a sense of humor 
equal to any occasion he bears the title 
“The Dulcimer Man.” 

Russell has lived in the Mannington, 
‘West Virginia, area all of his life and is 
married to Marjorie, a delightful lady who 
laughingly says, “I've played second 
fiddle to that old thing (the dulcimer) all 
my married life,” 

How Russell acquired his dulcimer is 
a story in itself. “I was almost 18 years 
old at the time. My uncle had a dulcimer 
that he got from a fellow named Ira 
Phillips. A fellow down in Farmington, 
West Virginia, had owned it before him. 
‘We'd gone coon hunting one night and 
we'd gotten a big one. I was carrying the 
coon and the mattock which we used to 
dig game out with. When we got to my 
uncle's house, the subject of the dulcimer 
came up. He said, ‘If you lea to play 
one tune on that thing, I'll give it to you." 
As I came down the hill that January 
moming, zero weather, dulcimer on my 
back and coon and mattock in my hands, I 
thought, ‘I'm glad it's dark ‘cause I 
‘wouldn't want anybody to see me with 
that thing on my back.’ 

‘The first tune I learned to play was 
“Skip To My Lou.” I got interested in the 
thing and it became a part of me, That's 
how I got the dulcimer.” 

Further research shows that the 
instrument at one time belonged to John 
Koon, a miller from a nearby village. This 
would indicate the instrument to be about 
150 years old. 

To quote Russell, “This old feller is 


made out of yellow poplar. The wood was 
sawed and the rough places scraped 
(planed) with glass.” 

It has 9 strings, a single bridge and is 
tuned in fourths, beginning on the bottom 
right side with G below middle C, A, B, 
C,D,E, G, A, B. The left side begins with 
middle C, D, E, F,G, A, C, D, E. This 
tuning was typical in the region and the 
only one he knew. 

A number of years ago, dozens of 
players and many builders were located in 
the Mannington area. Shortly after Russell 
obtained his dulcimer, he asked an elderly 
gentleman who had once been a builder 
how much he charged for building them. He 
looked at this instrument and said, “Well, 
Russ, ll tell ya. This one would cost you 
about three dollars. But now if we were 
‘going to build you a good one, it would cost 
you as much as three and a quarter.” 

Russ remembers one old house in the 
area that had a dulcimer in the living 
room. It was attached to ropes, pine and 
weights. “When they quit playing it, they 
would push it up to the ceiling to get it out 
of the way. Kids wouldn't be able to get to 
it, way up there, you see.” 

A little American flag and a West 
Virginia flag stick up proudly on the ends 
of Russell's dulcimer. His sense of pride 
and love for this nation and state, plus his 
deep religious convictions show in his 
programs. He always includes some sing- 
a-longs like “This Land Is Your Land,” 
“America,” “The West Virginia Hills” and 
tunes such as “Do Lord,” “Will the Circle 
‘be Unbroken” or “When the Saints Go 
Marching In.” 

When asked his favorite tunes to 
play, he replied, “““When You and I Were 
Young, Maggie,” and “Skip to My Lou,” 
the first song I ever learned to play.” 

He always plays standing up because 
it's more comfortable. Any small table or 
the backs of 2 folding chairs hold the 
dulcimer. 


Adept at playing other instruments, 
he often picks up his mandolin for group 
singing or uses his guitar, fiddle, banjo, 
lap dulcimer or Jew's Harp for 
accompanying another player. His nose 
flute creates a lot of laughter when it is 
tused in a program, too. 

Jerry Taylor, Russell's grandson, who 
is a professional guitarist, worked with 
Russ under the name The Images—Old 
and New for several years, Local bands, 
‘such as the Rhythm Rascals and the 
Mario County Ridgerunners also were 
headed by Russ. 

He leams tunes by ear or by “hear,” 
as he said and thinks “it would be nice to 
read music but I just never got around to 
it” 

In answer to the question “Why do 
you and your audiences enjoy each other 
so much?” he responded with “I don't 
know. I just try to be myself.” 

‘This writer asked one of her dulcimer 
students, a young girl, why she liked to 
hear Russell. “He's just himself, He 
doesn't put on airs. He enjoys himself, so 
we do too,” was her response. 

‘Some years ago, he played in the old 
time medicine shows and loved to see 
vaudeville acts. At times one sees traces 
of those performances in both choice of 
selections and conversations with the 
audience. 

Children adore him and for years he 
went to schools all over West Virginia 
introducing youngsters to his beloved 
instrument, giving his services for free. 

To list all the places this man has 
performed would fill pages, but a brief 
sampling will be listed here. 

‘There's the Philadelphia Music 
Festival, and Newport Folk Festival. High 
on his list is the National Folklife Festival 
where he has appeared several times. His 
‘great respect and admiration for Sara 
Gertrude Knott, the founder, shows as he 
talks about the preservation of folk music. 


‘Another lady he places in the same 
category is the late Jean Thomas, The 
‘Traipsin' Woman, founder of the National 
Folk Festival in Ashland, Kentucky, 
where he regularly performed. 

‘An opportunity to be one of the old 
musicians at the first West Virginia Arts 
and Crafts Fair led him to appear for 19 
years. Marge, his wife, jokingly said, “I 
always felt like a widow on July 4 
because he was always away playing over 
that 5-day period.” 

In the last 30 some years he has never 
missed an engagement with the 
Mannington District Fair, the second 
largest in the state, 

‘One of his great thrills was playing 
the theme “Take Me Back to Renfro 
Valley” on a John Lair Renfro radio 
program and then having the Coon Creek 
Girls sing the words immediately 
following him. 

He has made numerous TV 
appearances, performing on the David 
Frost Show, the Marie Torre Show and 
two segments recently on the Nashville 
Network, to name a few instances of 
national exposure. 

One incident Russ Likes to tell about 
happened before a David Frost Show. He 
was in a litle dressing room, had just 
tuned up and was playing “The Prisoners’ 
Song,” as a check on his tuning. He heard 
the words being sung as he played. 
“Turning around, I saw Chet Atkins, 
Boots Randolph and Floyd Kramer 
singing as I played. They also were on the 
program that day.” 

Another type of exposure has been 
through many college engagements such as 
Camegie Tech, University of Kentucky, 
Berea, Ohio State University, West Virginia 
University, Ohio University and most of the 
small colleges in the tri-state area. 

For several years Russ served as West 
Virginia's Good Will Ambassador, 
traveling extensively with his dulcimer to 


Russell and Marge Fluharty at 
the 1987 Augusta Herttage 
Workshops in Elkins, WV 


Photo by Rosemary Jamon 


trade shows, conventions and the like all 
‘over the eastern part of the United States. 
He has been called upon to play at the 
Greenbriar, a world-famous resort hotel in 
Lewisburg, West Virginia, for several 
national conferences. 

The following experience happened 
there at a National Governors’ 
Conference. “I even played for Nelson 
Rockefeller and Ronald Reagan,” he says 
with a grin, “but that was before they was 
Vice-President or President. I played “The 
Sidewalks of New York” for Mr. 
Rockefeller and “California Here I Come” 
for Ronald Reagan. | ate with the Virginia 
Governor. They had two roasted pigs for 
the banquet. That was some good eatin’ 
that night.” 

‘Two rather unusual places for a 
dulcimer player to appear were listed by 
him as the Hallmark Card Company in 
New York City when he gave daily 
concerts for a week and a state 
undertakers’ convention. Yes, he couldn't 
resist a pun and did state he had been 
dying to play for them, 

No place has ever been too lowly or 
unimportant to play. Dedications of 
buildings, small town clubs, pig roasts, city 
parks, shopping malls, nursing homes, all 
constituted opportunities for both he and 
his listeners to have a good time. 

Thousands of people have preserved 
his music on their own tape recorders but 
he appears on only three commercial 
records, On West Virginia Heritage he 
plays old tunes like “Cherry Blossom 
March,” “Whistling Rufus,” “Mohans 
Run Rag,” “Phoebe,” “Ice.” Old 
fashioned, or as he says “old timey,” 
playing on his guitar, mandolin and banjo 
as backup for a hammered dulcimer 
player plus several dulcimer duets are 
featured on Dulcimore. One tune, 
“Dulcimer Jig,” is his contribution to the 
West Virginia Centennial Album. 

Besides playing, he also builds 
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dulcimers patterned after his original. To 
date, he had made close to 50 and their 
owners are in different parts of this 
country. 

As has been stated before, 
preservation of the dulcimer as a part of 
our musical heritage has always been 
extremely important to Russ. He shares a 
mutual respect and friendship with Paul 
Van Arsdale (New York) and Worley 
Gardner (West Virginia), both older well- 
known players who have the same ideals. 

His high regard for Maddie MacNeil 
and Sam Rizzetta are evident as he talks. 
He feels she is a driving force through the 
printed page, Dulcimer Player News, and 
Sam is through his teachings. 

“One of the closest times I've ever 
been to heaven was two summers ago 
when I went up to Augusta at Davis and 
Elkins College and heard 30-some people 
playing the dulcimer at one time in Sam's 
class. That was a dream I always had that 
came true.” 

The West Virginia Mountaineer 
Dulcimer Club, which meets twice yearly, 
was founded by Russell 18 years ago. 
Headquartered in Mannington, West 
Virginia, at the Round Bam, it boasts a 
membership of over 100 players and 
listeners. 

Last year he received the coveted 
Vandalia Award from the West Virginia 
Department of Culture and History. His 
name has been inscribed on the plaque 
which hangs on an outside walll at the 
Cultural Center in Charleston. The plaque 
reads, “to a West Virginian who has made 
outstanding contributions toward the 
continuation of the state's folk heritage 
and for mastering our traditional 
mountain music, excelling in particular as 
a player of the hammered dulcimer— 
aiding in the recent revival of the 
hammered dulcimer in Appalachia.” 

In January 1988 Russell was given the 
Distinguished West Virginia Citizens 
Award from Governor Moore for his 
contributions to the state and his 
outstanding citizenship. 

This man has never been one to 
promote himself. Aware of his God-given 
talent, his great enjoyment in life has been 
to use it to please others, 

Russell is truly to all his friends and 
admirers “The Dulcimer Man.” 


by Sam Rizzetta 


I: there somewhere I can get 
instruction about building and 
care of fretted dulcimers so I can 
improve on the one I built or build 
a better one? 


There are a number of books 
available on building fretted dulcimers. 
You should acquire as many of these as 
possible, No one book has all the 
“answers” but you can use the ideas and 
plans of the authors that appeal to you and 
learn from their shared experience. Check 
the catalogs of those DPN advertisers that 
carry books, such as Andy's Front Hall, 
Note-Ably Yours, and Jean's Dulcimer 
Shop. Also, a very useful book for your 
library would be Howie Mitchell's book, 
‘The Mountain Dulcimer, from Folk 
Legacy Records, Sharon, CT. 


Iz trying to locate some 
hammered dulcimer plans and 
wondered if you could help me. 
What I would like to build is an 
instrument that will cover three 
octaves. I ordered a set of plans 
by Phil Mason but his are for a 
smaller instrument than I want to 
build. What I had in mind was one 
like yours or Jerry Read Smith's. If 
you have any plans I can 
purchase I would really appreciate 
the help. 


Plans for modern hammer dulcimers 
are hard to come by. The labor involved 
in evolving designs and writing and 
printing books and plans for their 
construction cannot be reasonably 
recovered by sales to the relatively small 
numbers of people willing to buy such 
books. I suggest you get Howie Mitchell's 
book, The Hammered Dulcimer, How to 
Make It and Play It, Folk Legacy 
Records, Sharon, CT. It does not have 
specific plans for dulcimers but guides 


HAMMERED DULCIMERS 
Hardw 


Handcrafted in Appalach 


by Jim Miller 


nt 
ws 
Hardahell Case 
Stand 


Mommers 


$400.00 
45.00 
$100.00 
$30.00 
$10.00 
Shipping - $10.00 


P.O. Box 228 
‘Hampton, Tennessee 37658) 


(615) 725-3191 


Portable * Adjustable * Collapsible 


Hammer Dulcimer Stand 


ts a ~ 


Now Available 
Adjustable Playing Angle! 


“Fiendishly Clever” 
—Sam Rizzetta 


Performers Model 


table height for playing 
standing or sitting 


* Adjustable playing angle from 
horizontal to 45° (Performer's 
Model) 

* Completely disassembles with- 
out tools in less than 30 seconds. 


former's Model: $175 
Adjustable height and angle 


‘plus $15 shinpi 


Standard Model 


* Rubber bumpers keep dulcimer 
secure 

* Large knobs provide easy grip 
for securing height adjustment 


‘Standard Model: $125 
Adjustable height 


‘kits also available...deduct $20 for either model, plus $15 s/h) 


Pull return peivilege within 10 days if this s not the best, 
‘most versatile siand that you have rver used 


you through some common sense thinking 


that will allow you to expand smaller 
designs to three octaves or design your 
own. This book should be available from 
some of the DPN mailorder advertisers or 
direct from Folk Legacy Records. 


Te there ingenious methods 

of packing and protecting a 
hammered dulcimer for airline 
travel? 


Tknow occasional travelers who rely 
on being able to carry on their dulcimer 
and stow it in the vertical compartment 
for hanging clothing. This is obviously 
too risky and uncertain to the performer. 
‘A wooden crate usually survives. Best is 
an airline approved flight case. There are 
several manufacturers such as Anvil, 
Dago, Mark Leaf, etc. Most are in the 
$250 to $400 range. Anvil cases for 
dulcimers are sold by: Wood N, Strings, 
fo Russell Cook, 1513 Baker Road, 
Burleson, TX 76028. 


DULCIMER 
DAYDREAMS 


ESTHER KREEK 
"HAMMERED DULCIMER 


CHARLIE PINZINO + JERRY FAIER 
‘GUTARS, 


tne 12 ft thw 
{501 Chery 1 pe ts 5 300 
502 Carry 2 $5 6 500 
503 Wasnt 1 5c 1m 70 655 
504 Waa 2 Be To 708 635 
505 Mond. Mabogany 1 pe 85 6m S65 
506 Mond. Manopany 2 pe 8 630 S65 
S07 Béseye Maple 1 9c 16 80 77 
508 Béseye Mani 2 pc 5 800 720 
508 Cary Mapie 1 pe $m 88 795 
10 Cory Mani 2 pe $0 8a 795 
S11 E ingan Rosewood 2 pe wm Mis 1270 
S13 Pano 5c Te 710 6a 
S14 Padaok 2 be a } 
‘SOUNt 
mensions 7" 32" 1/8 fo 1 9 
B32" V8" tr 2 e (90 4” pes) 
‘Ska Spruce ana WR Cada are ora! gram 
“0 60 
‘st 610 
530 
610 
810 
610 
610 
fy 
(mensions 2° x 32" x 1/10" (2 pes) 
01 Crary 9178155 
1502 Wanut 20 215195 
1503 Mond. Mabopany 1% 17 10 
04 Beseye Maple 290 280235 
(05 Cary Mage 368 30 te 
606 E intan Revewond 7m 71 600 
608 Pack 20 218185 
FINGERBOARDS 
mensions 3/4" 4 32° x 11/2 
650 coery 33% 300 270 
651 Wamat 4 3m 1a 
52 fond Mahogany 340 308 275 
653 Or Mae 30 28 20 
654 Booey Mag im 4 39 
655 Cony Mage $9 $30 400 
(656 € ingan Rosewood 10 1480 1305 
(58 Pram 13 10 30 


JU, BRIDGE & FRET SLOTS PRE-CUT FOR 27°" 
PREY SLOTS) $2.00/F1NGERBOARO 


700, PLASTIC NUT & BRIDGE STOCK TO FIT ABOVE 


DULCIMER PEG HEADS 
Dimensions 13/4" 13" x8 


750 Cherry 


z 
i 
2 


i 
[ 


sesesee 
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Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER TAIL BLOCKS 
Dimensions 2° 4 2" 4 


SeSaases 


3025 1-48. $1350 
3027 4540p $1 100 
Grover “*Perma-Temsion”® oops win peared buton (Seto «) 
3030 15 Sete $1850. 6-11 $16.10. 12 up $1340 
3040 Rosewood bution 1d $2 00/se1 

FRICTION PEGS 

3080 foeny $2.50 02 3080 Rosewood $2 25 02 
‘STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 
Pears bution (Se 4) 


BOOS 1-5Ses $9500 6:11 S215 bw S70 
STRINGS sux PACKED - (COMBINE SIZES FOR BEST OASCOUNT) 


$ 
PLAIN SIZES 008 012 - WOUND SIZES. 070 


028. 
Pile umn _ Went sic 
1.48 stings Bea Se 
49-144 sigs rT) 
145-288 sings Se Se 
289 b up stings Re oe 
[SPECIFY BALL OR LOOP ENO. 


FRET WIRE 18% ncae:-stver Presraighenes 2° Lengns 
$75 


(aes 18 Pa 
21 00 


DULCIMER CASES CHIPBOARD fioce nee 


Taaeeap 7-1/2" 7/2" a 
5016 1-240 2-$1830e0 35-$15.0000 6 ue S17 See 
eorgans 39-1/2° 44 Gee. Lower conve 7-1/2" wopet cue 
see wn 


$015 1-260 2-918 5000 95-515 0000 


09-812 7508 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
‘Bowed Psaltery! 


SHIPPING - stow order shipped via UPS. Please lactase 
your sree ness wih ender. Orders up 10 $100: Minima shipp- 
Ing charge for woods and wcesores $300. Orders of 101 aad op 
[Add 9% ofthe vual order We wil lft additions shipping wh 
fonder contain large quant of heavy eam 


lolkoraft [nstruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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The Sociable Dulcimer 


A Source of Music and Ideas for Dulcimer Clubs 
Paul Furnas * El Dorado County, California 


The Acolian tuning (D-A-c) or (0-4-6) is very useful for comfortably on your dulcimer if you have a 6+ fret, if you use 
playing rounds that have chromatic notes. If you enjoy playing _the Acolian tuning and if you begin on fret 5 of the treble string. 
either of these rounds, you may also enjoy working out the If you don't know “By the waters of Babylon,” track down 
tablature for another unusually fine chromatic round, “By the somebody who does and have him or her help you work out the 
Waters of Babylon.” “By the Waters of Babylon” will fit tablature. It will be well worth the effort. 


The World's Most Beautiful Round 


This miniature masterpiece is surprisingly easy to play. Even complete beginners can leam it fairly quickly. If you would like to try 
singing it, the staff notation and words are in the winter 1988 issue of Dulcimer Players News. 


All players should end simultaneously. The (7) signs indicate on which notes to end. 
Franz Josef Haydn 
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13 
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A Chromatic Round 


This beautiful round, with its lush Brahmsian texture, appeared in the spring issue in a setting for hammered dulcimer. Here is the 
tablature for fretted dulcimer. 


Alll players should end simultaneously. The () signs indicate on which notes to end. 
Johannes Brahams 


fy 


4 


fa) 


4 : Fee! 


\ 


Note: If you don't have a 6+ fret on your dulcimer, you can still play this chromatic round by retuning to the Major Triad tuning 
(D-F#-A) or (0-2-4) and beginning on fret 5 of the weble string. Here are the first two lines of the version in the Major Triad tuning. 


a 
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Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 

preferred by fine musicians including: Janita Baker, Anna Barry, 

Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton. 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 


Mark Nelson, Jean Ritchie, Sally Rogers and others. FREE CATALOG 


Mail Order Folk Music Center 
“ %& TUNE and 
Blue Lion INSTRUCTION BOOKS 


4665 Parkhill Road “Juniors pebeeon. Shieweroes, 
Santa Margarita, CA 93453 recorder concertinas, bones 
805 / 438-5569 % RECORDS OF TRADITIONAL 
‘& FOLK MUSIC 
Domestics and imports, Complate 
catalog and now reloeses 
* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable. 
fast service 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
Call or write for free catalog. PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by Jeananlee Schilling (formerly Beriyth) 
Exceptional design, beautifully crafted, Internal bracing, Hard 
maple pin blocks, cherry rails, birch top and bottom. 
Includes T-handle tuning wrench, hammers, extra string wire, 

booklet, and a three year warranty. Model 0312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 

of two (2) strings each. fe moveable and 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders’ supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
cAtleg for othe aid ok civinged Bok seit Soi, sed pivtds. Ad Woalsfcstocie, Nile, sete 
instruments, and our selection of recordings . 

of old-time and traditional folk music is BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
one of the largest to be found anywhere. A maple pin block, choice of top: walnut, spruce, cedar, padauk, or 
goodly variety of folk-toys and hand crafts maple, Excellent’ volume and tone. It has 30 strings and three 
for gift or home use is an important part of pearloid position dots with a note range from F below middle-C to 
our merchandise. It's all listed in our second A above middle-C. Diatonic scale on one side, with sharps 
catalog -- just send $1.00 (which we'll and flats on the other + Ingludes horsehair bow; wooden, 
refund with your first order) to cover the table-top, display stand; tuning wrench; extra string wire; rosin; a 

cost of printing and postage. tuning-and-playing book. Price: $140.00 


We serve the retail and wholesale music trades. Dealer inquiries are invited 
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Dulcimer Clubs Column 


Edited by Judy Ireton 


“In the Good Old Summer Time.” 
No, in the great new summertime! The 
weather is beautiful and travel is safe for 
attending all of the dulcimer club 
meetings, playing gigs, workshops, 
festivals, picnics, camp-outs, and all other 
get-togethers musicians enjoy. It has been 
an active year in the dulcimer kingdom as 
more clubs have been formed, and more 
groups are holding festivals. Let's see if 
‘we can cover everything without Maddie 
having to hire a truck to deliver each 
issue. 

Saturday, February 13, was a 
frustrating day for me as heavy snow 
glistened from every tree, shrub and 
highway. I wanted so much to attend the 
“Styles ‘n Music” demonstration put on 
by the Central Kentucky Hammered 
Dulcimer Club for the general public in 
conjunction with the Kentucky 
Educational Television Station and local 
radio stations. Various performers rallied 
to Bob Wyatt's plea for help and presented 
an Open House at the Big Springs 
Clubhouse in Versailles, Kentucky. Varied 
styles of music were presented on the 
hammered dulcimer. Following the open 
house, a hammered dulcimer workshop 
was conducted by Kendra Ward. The 
television station visited Bob's workshop 
before the performance and filmed the 
procedure of making a hammered 
dulcimer from the pile of air drying wood 
in his back yard to the finished instrument 
ready to be strung. The station presented 
Bob with a copy of the video tape made 
and he has been kind enough to share it 
with various other clubs and yours truly, 
You should be very proud of a job well 
done, Bob, the video is excellent. 

‘What has your club done to promote 
mountain or hammered dulcimers in your 
community or the field of folk music? Do 
drop me a line and fill me in. Your 
venture may open up whole new ideas for 
other clubs. 

From the unknown source comes an 
interesting approach to membership dues. 


‘The cost for joining their club is 1000 
pennies, or 200 nickels, or 1 $10.00 bill 
check or money order! Rarely do we have 
‘so many options in life. 

‘The Cincinnati Dulcimer Society 
meets the second Sunday of the month in 
the Madison Place Fire Department on 
Murray Avenue at 2:00 pm. They also 
keep an active schedule of playing dates 
at nursing homes and Senior Citizens 
Centers. The last issue of their newsletter 
had a recipe from Marilyn Kraft for 
Peanut Butter Crunch Squares that made 
my mouth water, When it comes to 
cooking, dulcimer players are no 
slouches! 

News comes of several clubs we 
missed. The Ozark Dulcimer Society of 
Fayetteville, Arkansas, is presided over 
by Mary Schaller at 1340 Cardinal Drive, 
Fayetteville, AR 72701. By the same 
name, The Ozark Dulcimer Society plays 
under the leadership of Marilyn Ott Star, 
Route 1, Ozark, AR 72949. Thank you to 
Virginia Houghton and Mary Catherine 
McSpadden for forwarding the 
information. 

Linda Hall reports that her young 
new club has rapidly grown from 3-4 to 
over forty. She reports that they placed 
ads in the New York area folk calendars 
and handed out fliers at folk concerts. 
‘Those are two new ideas we did not cover 
in our discussions on starting a club. They 
are excellent ideas, Another good idea she 
mentioned was using songs from the DPN 
as ice breakers. If you are going to be in 
the New York City and might make a 
meeting, contact Linda at 515 Minnicford 


‘Also from New York comes a letter 
from Steve Schneider of 138 Old 
Haverstraw Rd., Congers, NY 10920, 
914/268-4743. He reports the formation 
of the New York Area Hammered 
Dulcimer Collective. To find out the 
location of meetings and other 
information, contact Steve. He reminds us 
that Congers is only 30 miles north of 
Manhatian. 

Hands Midwest sends news of the 


formation of their new club. Hammers 
and Noters Dulcimer Society, Midwest 
Chapter, is an outgrowth of Hands Central 
based in Washington, DC. Diane Ippel 
says they started with three members and 
now their membership includes more than 
75 in the midwest. She states “Our 
Purpose is to provide a meeting place for 
those who play the hammered dulcimer in 
which we can find musical fellowship and 
stimulation.” Meetings begin with a 
covered dish dinner, If you would like 
further information, contact Diane at 243 
S. East Ave., Oak Park, IL 60555. 

From Decatur, Alabama, came my 
first copy of Drones of the Dulcimore. 
Not only was this my first copy, but the 
first issue of the Newsletter of The Shoals 
Dulcimer and Folk Music Association. It 
contained a lovely poem on True 
Friendship by Patsy Norton and several 
spotlight columns that were most 
interesting. 

‘Thank you to Sue Forbes for the 
address of the Silver Strings Dulcimer 
Society (SSDS, P.O. Box 97, Dearborn 
Heights, Michigan 28127). I enjoyed 
reading Jim McKinney's column on 
copyright. I have had several questions 
directed to me in regard to this matter so 
will take the liberty of lifting several of 
the quotes he used from How to Register 
a Copyright and Protect Your Creative 
Work by Robert B. Chickering. “The 
exclusive rights granted to the author of 
an original work include the right to 
prohibit others from reproducing 
(copying), adapting (making derivative 
works), distributing, performing and 
displaying the work.” Lyrics, music, 
arrangements, operas, musicals and music 
recordings can all be copyrighted. He 
points out that even though you must give 
the work a tide for identification, this title 
is not protected under this part of the 
copyright law. Titles are covered in a 
different law. For further information 
contact: Copyright Office, Library of 
Congress, Washington, DC 20559 or find 
a copy of the book in your local library. If 
you wish to register a claim for an 
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Records & Cassettes. $Q98 


Oktober County 
Neal Hellman 


A recording of contemporary, 
ancient and traditional 
instrumental music. 
Featuring the talents of Kim 
Robertson, Danny Carnahan, Robin Petrie and others. 
Additional Records & Bouks by Neal Mellman: $8 98 
‘Oktober County ~ R&C Pastime With Good Company ~ & & € 
Dukimer Ars, Ballads 8 Bears ~ & & C (Chnstmas) 
TB - $695 The Pacific Rim Dulcimer Project R 
Dukimer Ducts ~ #6 C18 $995 TB SASS, 
Re Record, C Cassette, TB » Tab Book 
‘Books The Hal Leonard Dulcimer Method ~ $12.95 With 60min. Cassette 
The Beatles Dulcimer Book - $798 The Dukimer Choed Bonk ~ $5.95 


Msc Dulcimer Strings 2 on) M2 wound loup ce hall end 
per stor for $5.00 


‘SIMIPPING: $1.00 for the frst item. 50¢ for each item thereafter All orders over 
$30.00 are shipped free. Write fora fre catalog, 


GOURD MUSIC PO. Box S85. Felton CA950IK 


We appreciate your help in making Larkin's Dulcimer Book 
the new standard in self-instruction methods. Now in its 


sixth printing, it has helped many thousands of people learn 


to play the mountain dulcimer in an informative and 
enjoyable way. Available from your local dealer or by mail 
order, the 103 page spiral bound book is still only $9.95, 
the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 
shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spotswood Ave. Memphis, TN 38111 901/323-3509 


n NE 29675 
@l. 9/9- $85-6995\ 


original work, you must obtain the form 
by mail from the above office and then 
send $10.00 per collection of songs to the 
office. The fee may be a check, bank 
draft, or money order made payable to 
“Register of Copyrights” and must be 
accompanied by one copy of your 
unpublished work and a stamped, self- 
addressed envelope. This touches on a 
problem that has been brought to my 
attention several times. If you exchange 
newsletters with other dulcimer clubs, or 
friends in other dulcimer clubs, you may 
not feel free to use a song and/or songs 
they have published for your publication 
unless you have received written 
permission. If you are using an 
arrangement done by someone else, it is 
imperative that you receive written 
permission to use the arrangement and the 
information should be added to the page 
‘on which the song appears. At no time 
can a club take the liberty of 
photocopying a song from a published 
‘book and then print it in their newsletter. 
You may not white out the name of the 
person who did an arrangement and leave 
it blank. You may not add your own 
name. You may not take part of a song 
you like and then change the rest of it to 
suit your liking. This is not my opinion, it 
is the law. One club member last year 
mentioned what a neat arrangement her 
club had. They photocopy one or two 
‘songs out of a particular book each month 
for the membership and have slowly 
worked their way through several 
published dulcimer books. She honestly 
thought this was a good idea to pass along 
in my column and never thought about the 
ramifications of what they were doing. 
Fortunately, it is rare that this type of 
thing happens, Usually it is not a 
deliberate attempt to cheat anyone. But, it 
is not legal! 

I do not know who I have to thank in 
Omaha for the name of their dulcimer 
club, but I do appreciate the information. 
Wildwood Dulcimer Club, Nancy Amsler, 
12555 Weir St., Omaha, NE. 

From the Arizona Dulcimer Club 
comes an offer not quite expected in a 
newsletter. When their new treasurer 
‘opened their dulcimer club account in the 
new bank in town, they received a 
bathroom scale as a premium. Any 


reasonable offer for same was the price 
being extended to the membership. That 
has to be a first! 

A ten page newsletter came from 
Japan and the Japan Dulcimer Club. I 
confess to not being able to read most of 
it, but certain words jumped out at me— 
Augusta Heritage Center, hammered and 
mountain dulcimer, trapezoid, and 
Turough Carolan. If any of you read 
Japanese, I will be happy to send you a 
copy if you will be kind enough to 
translate it for all of us. 

From Winfield, Alabama, comes a 
charming newspaper article and picture of 
Janice Tipton and seven youngsters in 
what appears to be a school classroom. 
Alll are holding mountain dulcimers and 
have wonderfully proud looks on their 
faces. Janice is a teacher as well as a lover 
of the mountain dulcimer, ghost tales, 
folklore, games, unusual guitar styles and, 
of course, children. Another special 
picture of children surrounding a 
mountain dulcimer comes from Lee 
Heilman. The picture comes by the 
courtesy of the Clarion News of Clarion, 
Pennsylvania. The love of the mountain 
dulcimer is universal and how wonderful 
that so many are willing to share their 
talents by taking its music to the young 
and old and all in between. 

Martha Jean Crain sent a picture of 
the dulcimer she made. Rather than being 
acourting dulcimer, it is made for a little 
latter in the game. It is four sided. Great 
for family fun? 

Now for a “Would you like?” 
question to end my column. Many of your 
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newsletters mention club playing lists. If 
enough of you are interested, I would be 
willing to compile all of the playing lists 
into one list, code each song for the club 
that uses it and then in the fall send this 
compilation to every club who previously 
sent me their list. This would allow you to 
communicate with each other and find 
that illusive song you heard at a specific 
festival, but can't find, Let me hear from 
you. 


After silence, that which 
comes nearest to expressing the 
inexpressible is Music. 

Aldous Huxley 


Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


Dulcimer Clubs Corrections 
Central KY Ham. Dul. Club 

153 Beech Court 

Versailles, KY 40383 
606/873-6720 


Warrenville Folk Music Society 
Dona Benkert 

30 W 105 Maplewood Dr. 
Warrenville, IL 60555 


Additions 

Crowleys Ridge Dul. Soc. 
Jan Magee 

1107 Thrush Rd. 
Jonesboro, AR 72401 
501/935-5439 


Ozark Dulcimer Society 
Mary Schaller 

1340 Cardinal Dr. 
Fayetteville, AR 72701 
501/521-0866 


Ozark Dulcimer Society 
Marilyn Ott 

Star Route 1 

Ozark, AR 72949 
501/667-4816 


Off The Wall Dulc. Soc. 
Marcia Bowers 

10 S, Broad St. 
Mechanicsburg, PA 17055 
717/697-2748 
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Hammer 
Dulcimer 


Column 


by Linda Lowe Thompson 


Drones 


I like the sound a hammered dulcimer 
makes when a drone is added to the basic 
melody...IF it's done tastefully. A drone 
can be really nerve-wracking when it just 
whines at you. 

Let me first explain what I'm calling 
a drone. I know that there's no really set 
jargon for dulcimists to follow and I can 
never be really certain that we're using a 
term in the same way. Drone—a long, 
sustained or oft-repeated tone in a piece 
of music, often intended to imitate the 
sound of an instrument that only plays a 
‘constant pitch. 

Here's how I do a basic drone in a 
tune: I mostly play the melody with my 
right hand (never forget that I'm right 
handed and you lefties will want to make 
‘suitable adjustments). Then, I alternate 
the right hand melody notes with a left 
hand drone. My basic drone is usually on 
the first or seventh tone of the key in 
which I'm playing. These examples are in 
the key of G. As long as the melody is 
using a G or C chord, the G (1) works very 
nicely for a basic drone. When it goes to a 


D chord, the G sounds too dissonant for 
most tastes. That's when I move onto the 
Fi (7) to drone. 

My choice of drone notes for a basic 
drone is totally arbitrary. There's no 
necessity for choosing those particular 
notes—it's just what I do. You may prefer 
something else. These are suggestions, 
not rules. The measures shown below 
from “Mary Had A Little Lamb” illustrate 
what I'm calling a basic drone. 

However, the basic drone doesn't 
really satisfy me musically. I find myself 
adding many other notes. This 
arrangement for “Red River Valley” 
shows some of the ways I add to the basic 
drone. Additions can be cither above or 
below the melody note in pitch. 

When you're trying this arrangement 
and making other arrangements of your 
own, remember to make it sound 
musical. The hammered dulcimer can 
sound really grating if the melody and 
embellishment notes are played at the 
same volume. Make the melody sing out 
by emphasizing those melody notes. In 
this arrangement, those sideways V's 
indicate the melody notes you're to 
accent. Record yourself to make certain 
you're really achieving this goal. It's an 
important one. Playing a tune with drone 


embellishment can sound choppy, 
unmusical and banga-banga or it can 
sound bouncy and musically exciting. 
Make certain with this and any other 
arrangement that you make music—not 
just noise—with your dulcimer. 

Peter Pickow’s arrangement of 
“Nonesuch” in his book Hammered 
Dulcimer is a nice arrangement utilizing 
drones. However, I don't want you to 
limit your droning to others’ 
arrangements. Make up some of your 
‘own. As the old proverb says, if I catch a 
fish for you, you eat for a day. If I teach 
you to fish, you eat for a lifetime. 

Remember that you don't have to use 
‘one particular type of embellishment for 
the entire arrangement. When I first figure 
‘out some new “lick,” I tend to slop it 
around everywhere. I'm beginning to 
believe that this is a valuable learning 
Process. I now suggest that students work 
‘outa few arrangements using only the 
melody and that one new embellishment. 
Afier it's an integral part of your dulcimer 
thought processes, you may find that you 
want to use it only a few times in an 
arrangement. Or, you may always like the 
symmetry of one embellishment/tune. 

In conclusion, do you ever stop to 
think how lucky we musicians are? The 
very best music expresses the 
inexpressible. Musicians are able to give 
utterance to thoughts and feelings beyond 
words. That's why Longfellow called it 
the universal language. I found this 
wonderful phrase by T.S. Eliot: “Music 
heard so deeply/ That is not heard at all, 
but you are the music/ While the music 
lasts.” 

‘Write me directly with any requests, 
questions, or suggestions at 1517 
Laurelwood, Denton, TX 76201. 


Mary Had a Little Lamb 
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Red River Valley 


Appalachian Dulcimers 


Hancrafted by Keith K. Yousg 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


yw /) 


SILK SCREENED CREATIONS 
ON T-SHIRTS 


« ¥ 


AMERICAN-MADE 
highest quality 
t-shirts 50/50 poly/cotton 
Available in sizes: 

‘Sm., Med., Large, X-Large & XX-Large 


KEN HAMBLIN 


Designer Builder Player 
APPALACHIAN DULCIMERS 


Pesos Teardrop 160° &up 
Siete Hourglass 18500 &up 
om Courting 29500 
Dulcimer-n-a-half 29500 
Plickette 14000 


HAMMERED DULCIMER 
(case included ) 


370°° and 49000 
H.D. STANDS 4500 —142500 
AUTOHARP w/case 4000° 
1 birdseye maple 
MANY OTHER ITEMS 


Please specity design numbers, eee 
quantity and sizes, CATALOG $100 
P Lene refunded with order 
ine tun Brochure conta 
Sere designe and cle KEN HAMBLIN 
Fine Craftsmanship Easy action '$1.00 refundable on first order P.0.BOX 894 
Cee eee ree SALEM, VA 24153 


Accurate pitch Suspended bridge 
Contact Keith Young for more details. 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched ‘in the dulcimer world, into this primer, 
text & mini-thesis, The 38 new arrangements with tabulature 
will provide even the experienced player with new material 
Woodeuts by Mary Azarian illuminate the book. 

130 pages — $14.50 pp. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 pp. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
PO. Box 1316 
Cambridge, MA 02238 


Medford, New Jersey 0805S 
Phowe: (609) 654-8737 


Ph, 703 986 1044 


david 


“unparalleled virtuosity” 
solos, duets & trios with top 
nashville pickers 


traditional songs, new 
material & tunes by 
bach, george harrison, 
bill monroe, bob wills, 
floyd cramer, stephen 
foster & more! 


produced by 
\e —_ john tomax Ill & 
mark miller 

45 minutes of 
breathtaking music. 


$10 postpaid to box 120316 
nashville, tn 37212 


Tunes from Europe 
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Musicians and their Music: 
Stefan Rasche - in the Dulcimer Diaspora 


by David Moore 


A German Appalachian 
dulcimer player sent a nice 
note and two of his 
arrangements in answer to 
my Spring 1987 DPN (Vol. 
13, No. 2) request for tunes 
from European dulcimer 
players. 


There are few Appalachian 
dulcimer players in Europe. For 
most, the instrument is one of 
several played and scems to be 
more a novelty rather than 
something on which “serious” 
music is performed. 
Nevertheless, there is a small 
number of dedicated enthusiasts 
who focus their time and skills on 
the Appalachian dulcimer. 
Geography and the lack of 
serious interest in the instrument 
conspire to isolate these 
musicians from the plethora of 
concerts, books, and records 
American players tend to take for 
granted. The consequence of this diaspora 
is that new innovative styles of playing 
‘and new approaches to music are 
common. 

‘Stefan Rasche was first introduced to 
the Appalachian dulcimer through a 
German Television program in 1977. The 
program sparked interest in the instrument 
and its music, and he began the difficult 
search for books and records available in 
Europe. The first record he found was 
Mary Faith Rhoads’ Instrumental Special 
on the French Le Chant du Monde label; 
the second was a Folkways album by 
Kevin Roth. He was advised early on to 
find some of Roger Nicholson's tablature; 
Roger's playing style has remained an 
influence. In 1979 he met Holly Tannen 
while she toured Germany with fiddler 


Stefan Rasche 


Pete Cooper. Stefan relates that she was 
quite surprised by his style of playing: he 
had begun to use the little finger for barné 
chords (a technique shared with John 
Moulineux) and was developing a finger- 
picking style that combined a strong 
rhythmic right hand with hammer-ons and 
pull-offs made with the left. The meeting 
encouraged him greatly and he decided to 
make the dulcimer his principal 
instrument. Stefan visited the United 
States in 1980 as part of a schoo! 
exchange program and bought his first 
American instrument from Fred 
Montague in Massachusetts. He bought a 
second dulcimer from Fred in 1984. Both 
of Stefan's American dulcimers are four- 
stringed: One, of walnut, has four 
equidistant strings while the other, made 


Prom by Anne anche 


of bird's eye maple, has a doubled 
melody string. His most recent 
instrument is a maple dulcimer 
made by German dulcimer maker 
Michael Fluegge of Hamburg. 

Stefan's musical tastes are 
broad. He follows closely the 
dulcimer playing styles of Roger 
Nicholson, John Moulineux, and 
Lorraine Lee, In addition he is 
interested in African (Kora) 
music, Bulgarian and other 
Balkan folkmusic, and the more 
familiar American and Celto- 
British music. He is particularly 
fond of all sorts of “drone” 
music; French dances on hurdy- 
gurdy, bagpipes, and the like. 
Stefan also plays guitar (finger- 
picking, Ragtime and Blues, and 
British styles, especially that of 
Martin Carthy), clawhammer 
five-string banjo on both fretted 
and fretless instruments, and 
Waldzither (a German citten). 
He writes regularly for the 
bimonthly German music 
magazine Musikblatt, He also 
contributed to the Spring 1984 issue of 
Dulcimer Players News (Vol. 10, No. 2) 
and has done a two-part workshop for 
Michel, another German folk music 
magazine. 

Stefan has sent two tablatures he 
considers to be exemplary of his style. 
The first, a French tune “Pas d'été,” is a 
straightforward pattern-picked tune, The 
emphasis is on developing left-handed 
ornamentation techniques. The second, 
the Schottische “April, April,” was 
written by Stefan. It is in C-Minor and 
uses a C-G-C-BD tuning (a four-string 
Acolian tuning). C-Minor is a key 
commonly used by French hurdy-gurdy 
and bagpipe players. It is played in a 
three-finger picking style; the bass notes 
give a rhythmic dronal accompaniment. 
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4427 
lonian of C P d t Traditional French Tune 
ale as aete 


Arranged by Stefan Rasche 


Tablature Copyright 
© 1988 Stefan Rasche Suggested m m m m 
Finger-picking i i i 


joie fide [ade 
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Stefan Rasche 
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Music and Tablature © 1988 Stefan Rasche 
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An interview with 


Rudi 


By Marc Hairston 


During the summer of 1986 my wife 
and I went on a three-week tour of 
Germany, Austria, and Switzerland. 

While on this trip I tried to find any music 
done on Germany's version of the 
hammered dulcimer, the hackbrett. The 
word hackbrett comes from the German 
word meaning “chopping board” and 
refers to the chopping motions made 
when playing it. After digging through 
lots of recordings of beerhall music, I 
managed to find a few tapes of more 
traditional folk music played on the 
hackbrett. One day in Munich while 
Tooking at a poster of scheduled musical 
performances, I noticed a concert of 
hackbretumusik by a Rudi Zapf. 
Unfortunately, the concert was scheduled 
for two days after we were to leave, but 
armed with the performer's name, I ran 
over to the nearest music store. It was 
there that I received two shocks about 
Rudi Zapf's music. First, it was not folk 
music that he played on the hackbrett, but 
classical music, And second, it was not 
just classical music, but primarily 
classical music written specifically for the 
dulcimer! Here were musical pieces I had 
only heard rumors about, pieces like 
Johann Sebastian Bach's “Suite for 
Hackbrett in E Major” or Antonio 
Vivaldi's “Sonata in G Minor for Two 
Hackbretts and Bass Instruments.” As I 
listened to this music I realized this was a 
dulcimer player whose work ought to be 
better known on this side of the Atlantic. 
Once back in the States, I began writing 
to him and asked if he would be willing to 
be interviewed by mail. He very 
graciously agreed and now, several 
months and several letters later, I would 
like to introduce you to Rudi Zapf. 


We should start with a short 
biographical sketch. Where and 
when were you born? Where did 
you grow up and go to school? 


Rudi Zapf and Ingrid Westermeter 


I was bor in Munich in 1959 into a 


folk music family. I have been playing the 


backbreu since I was six. I studied music 
at the Richard Strauss Conservatory in 


Munich and graduated from there in 1983. 


How did you first become 
interested in the hammered 
dulcimer? What sort of musical 
training did you receive? 

Like I said, I was born in a Munich 
folk music family. My father played the 
zither asa hobby and my mother played 
the hackbrett, My sister, my two brothers 
and I learned to play the hackbrett from 
my father. We played a great deal of 
Bavarian Alpen folk music in my family. 
‘When we reached elementary school age, 
each of us had the opportunity to study 
another instrument at the Munich City 
Music School. My sister learned to play 
the harp and guitar, both my brothers 
‘Studied the clarinet, and I chose the 
concertina. I had eight years of private 
instruction in the concertina, So in 
addition to the folk music that we already 
knew by heart, this taught us note 
recognition and gave us a technical 
foundation in music. Meanwhile i played 
folk music with my family and we would 
often perform in public around Christmas 
time. These traditions are typical of many 
non-commercialized Bavarian musicians. 
Unfortunately the international news only 
reports on the beerhall style music (a la 


Oktoberfest) of traditional Bavarian 
music. 
Back to the hackbrett; at 17 I decided 
to study music at the Richard Strass 
Conservatory in Munich. There one 
chooses two or three instruments as 
primary subjects of study. My 
combination was the concertina, 
hackbrett, and trumpet. Through the 
excellent instruction of Karl-Heinz 
Schickhaus, my teacher at the 
Conservatory, I was able to develop my 
abilities with the hackbrett and to 
participate in the process of giving that 
instrument popular respect in the realm of 
classical music, From this followed 
various arrangements, transcriptions, and 
records of hackbrett music as well as 
concerts both at home and abroad. 


Where have you performed 
your music and what albums 
have you recorded? 

I've performed in all sorts of places, 
everything from being a street musician to 
performing on German radio and TV. 
Mostly I have performed in taverns and 
small music clubs and in classical 
concerts with various ensembles. While I 
was a teenager I helped found a music 
group called “Gugthupfa” that I stayed in 
until 1986, We recorded two albums while 
Iwas a member, I did one album of 
German folk music played on the 
hackbrett in 1986, And together with 


‘guitarist Ingrid Westermeier, I have 
recorded two albums of classical music, 
pieces which were either written for the 
hackbrett or that we have reinterpreted for 
the hackbrett and guitar. Those albums are 
called Virtuose Hackbrettmusik and 
Virtuose Hackbretmusic aus 5 
Jahrhunderten (“Classical Dulcimer 
Music” and “Classical Dulcimer Music 
from Five Centuries”), 


Tell us a bit about your 
musical partner, Ingrid Wester- 
meier, What is her background 
and how did you get together to 
form your musical duo? 

Ingrid comes from a long-established 
Munich musical family and has been 
studying guitar since she was eleven. She 
also studied at the Richard Strauss 
Conservatory, taking lessons there from 
Dieter Kirsch and Santiago Navascues. In 
1977 she was a prizewinner in a West 
German conservatory competition and in 
1978 she passed her exit examination at 
the Wurzburg Music College. She was a 
finalist in the International Guitar 
Competition held in Spain in 1983. We 
first became acquainted with each other at 
various Munich music spots in 1982. We 
decided to form a musical duo of guitar 
and hackbrett to perform classical music. 


How much difference is there 
between the hammered dulcimer 
we are familiar with in the 
United States and the hackbrett 
in 

The major difference is that in 
Germany and Austria chromatic 
hackbretts are available. All other 
hackbretts (that is, American hammered 
dulcimers, Hungarian cymbaloms, Italian 
salterios, etc.) are diatonic. In Austria and 
Switzerland where hackbretts are used 
chiefly for dance music, most of those are 
tuned diatonically. That is the traditional 
construction method that has been used 
for centuries, but it can only be played in 
four or five keys. With a chromatic 
instrument (like a piano) you can play in 
any key. 

‘As you can sce from the photograph 
of my hackbrett the two bridges are 
pushed towards the sides relative to the 
diatonic dulcimer and you only strike the 


strings on the insides of the two bridges. 
‘This particular one was designed and built 
by Alfred Pichimaier and is unusual in 
that it has eight extra bass courses added 
on the right side. Traditionally, the range 
of a hackbrett goes from G3 (G below C 
‘one octave below middle C) to G7 (G 
above C two octaves from middle C). The 
extra base notes on my hackbrett allows 
me to play down to C3 (two octaves 
below middle C). In Germany hackbretts 
are popular enough that they are mass- 
produced in factories, although there are 
many individual instrument makers 
building them as well. 

Thave only learned to play the 
chromatic hackbrett. I am well acquainted 
with the diagonic system of various 
countries, but I do not care to acquire a 
facility in it. That would be as difficult for 
me as switching from playing the 
concertina with its buttons to trying to 
play the accordian with its piano-like 
keyboard. One's intuition about such 
things tends to get fixed in childhood. 


In the US, music tends to be 
divided into two broad types: 
classical and popular. Most of the 
dulcimer players in the US tend 
to perform only American folk 
music or Irish-Celtic folk music, 
so it comes as something of a 
surprise to see someone 
performing such classical pieces 
as Bach and Purcell on a 
hammered dulcimer. Does the 
same division between the 
musical classes exist in 
Germany? 

Yes, it is the same story in Germany 
and has been that way for centuries. In 
our time, however, one can be exposed to 
all kinds of culture through the mass 
media, We don't live in a single epoch of 
culture anymore. There is a simultaneity 
of music forms, religions, lifestyles, etc. 
Since Karl-Heinz Schickhaus’ rediscovery 
of original hackbrett compositions dating 
back to the 18th century, classical music is 
‘once more being played on the hackbrett 
along with Bavarian folk music in the 
German-speaking Alps. But this has only 
been going on for the past fifteen years. 
‘Thanks to the efforts of Karl-Heinz 
Schickhaus it is now possible to be a 
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scrious student of the hackbrett in the 
Richard Strauss Conservatory. Before that 
the only other choice was to go to 
Hungary and study the cymbalom. 
Unfortunately, the development of 
musical instruction for hackbrett has not 
kept in step. That comes in part from the 
bureaucratic layers of the music 
institutions and also from the lingering 
folk music reputation of the hackbrett. In 
Munich, however, classics from every 
realm of musical epochs are studied, 
especially new compositions in the area of 
contemporary serious music. There are 
more and more fans of this type of music, 
especially in the younger generation. 


What sort of reaction has 
your work received from other 
professional musicians, both 
classical and popular? 

‘The reactions of other professional 
musicians to my work have been very 
positive, Many musicians envy us, 
especially the millions of guitarists who 
would like to perform in concert, but have 
not been noticed by the music industry. 
Unfortunately, this is often the unfair 
reality. 


What have you been working 
on lately and are you planning 
on recording any new albums? 

Thave two albums coming out this 
year. The first is a solo album of Bach 
music played on the hackbrett and 
concertina. Also I am working with the 
guitarisycomposer Wolfgang Neumann. 
We have just released an album of 
contemporary music called Never Been 
There. 


On that album you play an 
“elektro-akustisch veranderte, 
chromatische Hackbrett mit 
Dampfmechanik.” Would you 
explain what that is? How does 
it differ from a traditional 
hackbrett? 

In English it would be called an 
“electro-accoustically changed, chromatic 
dulcimer with damper mechanism” and it 
‘was also built in 1985 by Alfred 
Pichimaier. I can electronically change its 
tone so it sounds like anything from a 
Caribbean steel drum to a Javanese 
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gamelon (a far eastern version of the xylophone). I like to refer 
to itas a “Sound Trapeze.” 


Will your records be available through a US 
distributor? And last, do you have any plans to 
come perform in the US in the near future? 

Never Been There (Neumann/Zapf) will be released this year 
in the US by EMI Records. The rest can be ordered from me in 
Germany. The classical albums are available on record, tape or 
CD. If Never Been There gets a good reception in the US, then 
we will certainly tour the States. Currently we are discussing the 
possibility of coming to perform in the New Age Festival in New 
York. 


Where can people reach you for information 
about your music? 

My address is Rudi Zapf, Neukirchstockach, Rosenheimer 
Landstrasse 26, 8011 Brunnthal, West Germany. 


(Marc Hairston is a research space physicist 
working in Dallas, Texas, and a member of the Lone 
Star State Dulcimer Society. He ts a longtime fan of 
the hammered dulcimer, and hopes someday to get 
past the “Frere Jacques” stage of playing on his own 
dulcimer, The translations of Rudy Zapf's answers 
were done by Alexis Latner.) 


Hammered Dulcimer 
Records & Tapes 


Maddie MacNeil 
The Holly & The Ivy - Christmas Music KM 230 
Soon Its Going to Rain... vue KM 244 
Common Ground - Traveler's Choice - 

Hammered Dulcimer Duets .........ssssseesee KM 229 
Doug Berch The Longing - 

Original Music for Hammered Dulcimer KM 245 
Denis Murphy - Irish Music for Hammered 
Dulcimer (Ip only). KM 233 


Mountain Dulcimer 


Teach Yourself to Play Dulcimer- 6 tapes & 100 
page book (ask for TT 501-06)...... $65 
Mark Nelson's Dulcimer Workshop - Advanced 

instruction (TT 507-12)...... $65 


All recordings Ip or cassette $7.95 each. MasterCard & 
Visa Welcome 707-926-5312 


Kicking Mule Records, Inc 
POB 158 
Alderpoint, Ca 95411 


6 Hammered Dulcimer Models 
available plus stands, stools and 
custom cases. 

3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 
kits. 

Tapes, records, dulcimer acces- 
sories and supplies. 


Send 506 for Catalog to: 
RL TACK & SON DULCIMER CO. 
7230 Gurd Road 
Hastings, MI 49058 


Whats New 


Crazy Like The Wind/Willic Jaeger and Carol Van Alstine, Meister Music, P.O. 
Box 1654, Loveland, CO 80539 (LP, cassette) % Features tunes by Bob Dylan, Townes 
Van Zandt, Emmylou Harris, Rodney Crowell and David Schnaufer as well as originals. 
Willie Jaeger (vocals, fretted dulcimer and guitar) and Carol Van Alstine (vocals and 
guitar) are accompanied by electric bass, percussion and keyboard. 


Chord Dictionary For Dulcimer, Volumes 0-6/Kerry Johnson, 11202 
Ponderosa Lane West, Brainerd, MN 56401 (book) * An aid to the mountain dulcimer 
players for the purpose of wansposing sheet music to dulcimer. 


Take 5/No Strings Attached, Turquoise Records, HC-84, Box 1358, Whitesburg, KY 
41858 % Original and traditional music featuring Pete Hastings, Bob Thomas, Wes 
Chappell and Randy Marchany on hammer dulcimer, piano, flutc, bass, guitar and other 
instruments. 


Saturday At The Market/The Whammadiddle Dingbats, Artichoke Records, 
12311 NE Glisan #254, Portland, OR 97230 (cassette) » Mick Doherty (hammer 
dulcimer, bones), Lawrence Huntley (hammer dulcimer) and Kevin Shay Johnson 
(guitar) play tunes such as “The Muskrat Ramble,” “The Gentle Maiden” and “The 
Butterfly.” 


Songs From The Heart/Trish Dillon, Rt. 3, Box 557, Proctorville, OH 45669 
(cassette) * Features instrumentals (include dulcimer) and vocals, original and 
traditional (country, Spanish, classical, fiddle tunes, Irish). 


Morning Walk /Mctamora, Windham Hill Records, P.O. Box 9388, Stanford, CA 
94309 (album, cassette, compact disc) * Malcolm Dalglish (hammer dulcimer), Grey 
Larsen (flute, whistle, anglo concertina, Hardanger fiddle) and Pete Sutherland (fiddle, 
guitar, piano) playing originals and arrangements of traditional picces. 


‘That's What The Hill People Say/Susan Trump, 31 Turner Lane, Laudonville, 
NY 12211 (cassette) % Vocals and instrumentals using guitar, banjo, fretted dulcimer, 
piano, mandolin and fiddle. Includes “The Haying Song,” “Blessed Quietness” and 
“West Virginia.” 


Heather Romp/Sweetwater, c/o Shelley Stevens, 643 E. Euclid Ave., Springfield, 
OH 45505 (cassette) * Vocals and instrumentals using autoharp, concertina, fretted 
dulcimer, pennywhistle, hammered dulcimer, guitar and double bass. Includes 
“Waterman's Hornpipe,” “Dumbarton's Drums” and “Jock Stewart.” 


Galactic Crossroads/P.0. Box 2352, Clarksburg, WV 26302 * This news/journal 
explores items and people of interest to mandolin players. Issues are released 5 times 
per year. 


The Keeper's Gift /Craig Wagner, Caribou Music, P.O. Box 302, S. Lyon, MI 
48178 (cassette, compact disc) * Original instrumental pieces with hammered dulcimer, 
piano, guitar John Kelly) and fiddle (Judy Plester). 


‘Send items for the What's New and Reviews columns to Carric Crompton, Reviews 
Editor, 119 Clover Road, State College, PA 16801. 


| Folk Harps | 


From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with « full 
woice. 

Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “E” & “C” strings 
Includes display stand 
and tuning wrench. 


$595.00 


Hammered Dulcimers, Too 


‘Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction 
Honduran Mahogany, walnut and maple with » 
black lacquered soundboard, 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D,G, C&F. 
$595.00 
sate 
We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 
a 
Irish & Scottish Specialists, Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 
Eres 


Send $1 (refundable) for our complete catalog. 


Polkeraft 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 


tt 
‘MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
‘and Wingdale, New York. 
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Classifieds 


Classified ads are 30¢ per word, payable in 
‘advance. There is a 20% discount for classified 
‘ads running unchanged in 4 or more consecutive 
issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Clown and Lamb $10.95 each includes shipping. 
Jean's Dulcimer Shop, P.O. Box 8, Cosby, TN 
3772. 


Cimbaloms: Chromatic hammered dulcimer 


with damper pedal. Alex Udvary, 2115 W. 
Warmer, Chicago, Ilinois 60618. 


New From Neal Hellman: Oktober County, 
a tape of ancient, traditional and contemporary 
instrumental music $8.98, The Beatles Dulcimer 
Book $7.95 and The Hal Leonard Dulcimer 
Method, a beginner book with cassette $12.95, 
‘The Dulcimer Chord Book $5.95. Please add 
$1.25 shipping for first item and $0¢ for each 
additional. Gourd Music, P.O. Box 585, Felton, 
CA 95018, 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $156 (list $230): Kits and 
completed Bowed Psalteries, Hammered and 
Fretted Dulcimers, Celtic Harps. Stands, 
‘hammers, Concertinas. Song of the Sea, 47 West 
‘Street, Bar Harbor, Maine 04609. Catalog: 2 
stamps. (207)288-5653 phone. 


New York City Mountain Dulcimer 
Club is being organized. For further information 
contact Linda Hall, 515 Minnieford Ave., City 
Island, NY 10464. 212/885-0733. 


Festival Planners: Guaranteed good festival 
sound system from the sound company that helps 
to make the Great Black Swamp Dulcimer 
Festival, Lima, Ohio and the Southem Michigan 
Dulcimer Festival, Marshall, Michigan better 
‘every year. Stage lighting and video reconding 
available. Contact Benny Young, 6020 Poling. 
Road, Elida, Ohio 45807, 419/339-2424. 


Wildwood Music has discount prices on 
dulcimers, CF. Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St, 
‘Coshocton, Ohio 43812. 614/622-4224. 


Protect Your Hammers: In hand crafted, 
‘unique tie up cloth case designed to hold up 10 4 
pairs of hammers, wrench and electronic tuner, or 
that spare cassette tape. Only $12.00, shipping 
included. Cynthia Butcher, RD 4, 375 Kallop 
Road, Kingston, NY 12401. 


Note-Ably Yours mail onder for books, 
records, cassettes, videos, musical gifts, jewelry, 
stationary, folk instruments. Vast Celtic and folk 
harp music inventory. Write for free catalog: 
Note-Ably Yours, 6865 Scarff Road, New 
Carliste, OH 45344 


Custom Mark Tindle “Artisan” Model 
Mountain Dulcimer. Sitka spruce and zebra 
wood, rosewood fret board with mother of pearl 
inlays. Geared tuners. Send for photo. $29Sjoffer. 
Mike MeNevin, 1625 E. Mexico Ave., Denver, 
‘Colorado 80210. (303)733-1156. 


Thousands of folks are playing great 
hammered dulcimer with Striking Out..and 
WINNING! by Lucille Reilly. Book: $25ppd.; 3 
companion cassettes: $25ppd. Special! Both for 
‘$44ppd. Shadrach Productions, PO Box 712, 
Moorestown, NJ 08057. 609/234-5892. 


Records! New Free Giant Catalog with 
over 10,000 LPs, cassettes, and CDs. Bluegrass, 
folk, blues, jazz, old time country, and much 
‘more, listed by category of music and by artist. 
ELDERLY INSTRUMENTS, 1100 N. 
‘Washington, POB 14210-AN27, Lansing, MI 
48901. 517/372-7890. 


Now Available: As Last! Lucille Reilly's long- 
awaited LP. Features tunes from Striking 
Out...and WINNING, favorite classical works 
(Bach & la bluegrass?) and popular songs 
(’Memory” from Cats, etc.). $9.98 plus $1.0 
postage (add $.60 tax in NJ) Shadrach 
Productions, PO Box 712c, Moorestown, NJ 
08057. 


At Last! From Larkin Kelley Bryant: A 
‘new cassette of her lyrical, fingerpicked music. 
Deep Like A River includes original and 
‘Scots/lrish instrumentals for fretted dulcimer, 
$7.98. Also available, Larkin’s Dulcimer Book 
and companion cassette, $16.95. Please add $1.50 
shipping for first item and $0¢ for each 
additional. Riverlark Music, Dept. DPN, 
Box 40081, Memphis, TN 38174, 


For Sale: Beautiful, hand-crafted musical 
instruments from Myndon Works, Vancouver. 
Professional, solo-performance quality CITHER: 
24 strings, floating sound box with plush case, 
$2795. SHEPHERD'S PIPES (pan flute): 20 
pipes, individual valves fro sharps or flats, 
tunable any key, with plush case, $1185, For 
information, pictures and sales, contact Ken 
Carson, 174 Rutherford Ave., Aylmer, Ontario 
NSH 2W6, Phone (519)773-9711. 


New: Olympic Gold Dulcimer Capos. 
Anodized aluminum, indestructible, clegant. 
ULS.O.C. approved. $13. Maple, cherry and 
walnut capos, $8. Designer capos with rosewood 
and pearl snowflake inlay, $12. Dulcimettes from 
‘$80. Dulcimers from $160. Finest materials and 
workmanship from musician/craftsman. Free 
‘capo with instrument. Ron Ewing, 234 E. 
Duncan, Columbus, Ohio 43202, 


Wheels by Fred Meyer. For dulcimer 
players on the go, Fred's fifth (and final) dulcimer 
recording. Cassettes, $9 pp. Also, Rockin’ Chair 
and Who's Yer Boy now available on cassette. 
Wholesale prices for 10 or more. Fred Meyer, 
Box 54, Clear Creek, IN 47426, 


‘The Kitchen Musician's Occasional 
For Hammer Dulcimer, Etc.: Booklets in 
standard notation, some with Rizzetta’s tablature. 
Newly Revised No. 2, Old-Timey Fiddle Tunes, 
now with 30 tunes, $3.50 postpaid; No. 4 Fine 
Tunes, 32 old standard, $3.50 postpaid; No. S 
Mostly Irish Airs, 29 tunes, $3.50 postpaid; No. 7 
Michigan Tunes, 26 tunes collected from 
traditional players, $3.50 postpaid; No. 1 Waltzes; 
No. 3 O'Carolan Tunes; No. 6 Jigs 11 pages each, 
$2.50 postpaid or all 4 for $9.00. Sara Johnson, 
449 Hidden Valley, Cincinnati, OH 45215. 


Cotton Print Padded Dulcimer Bag. 
40" x 11" with shoulder strap, book pocket, and 
rrippered accessory pocket. $12.95 includes 
shipping. Homemade from Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides a 
diverse and entertaining selection of traditional 
and contemporary folk music. Each issue 
contains 20 songs, over 100 pages, feature 
articles, interviews, record and book reviews, 
instrumental “teach-ins,” plus columns by Pete 
Seeger and Michael Cooney. $15 (1 yr) $25 (2 
yrs.) $35 (3 yrs.) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5252-D, 
Bethlehem, PA 18015. 


D.L, Paul Studios will put your music 
in writing! Give your gift of masic to family 
and friends. For information send a business size 
self-addressed-stamped-envelope to: D.L. Paul 
Studios, P.O. Box 786, Dearborn Hts., MI 48127. 


‘The Mountain Dulcimer Book Index 
‘compiled from 72 published Mountain Dulcimer 
tab books. Lists title of song, book in which it 
‘appears, and page upon which it appears. $6.00 
‘ppd. Judy Ireton 6865 Scarff Rd, New Carlisle, 
On 45344 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL. 60204. 


Was | supposed 
to renew my 
subscription? 


By all means, renew those subscriptions! 


Or, begin new ones, for your friends and family. 
Its the best way to stay in touch with the dulcimer loving world. 
Every issue of Dulcimer Players News is filled with interesting 


and useful information. 


1 Year, $12 * 2 Years, $22 


Dulcimer Players News 


Post Office Box 2164 »* Winchester, VA 22601 


Dont Wait in Vain! 
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POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


The Music Of 
Turlough O'Carolan 


An anthology of the music of Irish harper O'Carolan (1670- 
1738) arranged for fingerstyle guitar with concertina, 
Northumbrian small pipes, cello, flute and hammer dulcimer, 
Seth Austen, Duck Baker, Angelo Eleuteri and Steve Tilston 
with Alastair Anderson, Madeline MacNeil, Maggie Boyle and 
Tony Hinnigan. 

Shanachie Records 95009 


Dulcimer Class Method 


Madeline MacNeil 

A book designed for groups and individuals studying the 
fretted dulcimer. It takes beginners through tuning methods, 
strumming and reading tablature to more advanced 
arrangements and playing styles. 

Mel Bay Publications 


Also... 


Circles * Seth Austen 
Original compositions for solo guitar Compact disc, album 
and cassette tape. 


Soon It's Going To Rain * Madeline MacNeil 
Contemporary and traditional love songs accompanied by 
hammer dulcimer, guitar and flute. Album, cassette tape. 


Christmas Comes Anew * Madeline MacNeil 
An Indie finalist for 1987 seasonal album of the year. 
Christmas music for hammer and fretted dulcimers, guitar, 
flute, violin, percussion and singing. Compact disc, album, 
cassette tape. 


Price: $9.00 (album, tape), $15.00 (compact disc), $6.95 (book), 
Shipping: $1.25 for the first item, 50¢ for each additional item. 
Virginia residents: please include 4 1/2% sales tax. 
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PLAYERS NEWS 


Subscribers: If your mailing label is dated 7/1/1988, that means your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before September 15, 1988. Labels dated 
10/1/1988 mean you have one issue after J this one. Renewing early is just finet 


Post Office Box 2164 
Winchester, VA 22601 


Bal Wickman 


